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THE EDITOR'S FENCE 


The Wages of Research:--is exhaustion. But it is with a rather happy exhaus- 
tion that I urge my equally tired and not so happy typewriter on to the 
launching of this issue of EFT, The George Moore bibliography will explain 


all the mystery in these lines. 


The Wages of Ideas:=-is grants, fellowships, and unendowed scholarly excursions, 
which lead to research, which leads to happy exhaustion. James Hepburn (Cornell) 
once more spent the summer in England working on Bennett; Arthur C, Young 
(Rutgers) went to England to work on Gissing; Charles Burkhart went to England 
and France to work on Moore; Royal A, Gettmann is in England; T.E.M. Boll went 
to England on an American Philosophical Society grant to work as hard as he 
always does on a number of projects in the EFT area; Robert A. Colby (Library, 
@ueens College) is on a Sabbatical in England working oN projects in the Vic- 
torian period; David Harvey is planning a jaunt to Englans to work on Ford Madox 
Ford; I have had a profitably peripatetic summer working on Moore and Gissing 
with the aid of a Purdue Research Foundation grant; and I am certain there mst 
be much more similar activity going on. Such activity would seem to demand a 


"Conversation in Chicago." 


Conversation in Chicago: The Conference on English Fiction in Transition: H. G. 
Wells has been suthorized for the ML. meetings in Chicago. No date or mecting 
place has yet been set. Admission to the Conference is limited to 35 persons. 
I shall welcome application from those who wish to take part; I shall send out 
admission cards to applicants in the order in which requests are received. 
Please write to H.E. Gerber, English Department, Purdue University, Lafayette, 


Indiana. 


There will be no papers and no form2l reports. I hope that a lively discussion 
can be maintained directed towards several specific ends. «a number of scholars 
interested in Wells have already indicated their eagerness "to have their say," 
In view of the enormous activity going on in Wellsian scholarship at the 

University of Illinois, we may well raise some basic questions 2bout Wells. For 


example: 


1) Is there really much to be added to what we already know? 

2) Will the new Wells material being prepared at Illinois warrant a 
fundamental re-estimation of Wells? 

3) If so, in what way will the resultant view of Wells differ from that 
which is now generally held? 

4) Can we take Wells! early fiction scriously on critical grounds? 

5) Is Wells' professed unconcern with the art of fiction a pose, a 
rationalization, or a considered decision? 

6) Does Wells at any time have a coherent theory of the novelist'!s 
art? What is it? How, specifically, does he apply it in his 
own work? 

7) Was Wells at any time a significant influence on the tendencies 
of the English novel? In what way? On what novelists? To what end? 

8) In what quality of his imagination does his originality lie? Is 
he in any sense original? What does he borrow? From whom? What does 
he do with borrowed techniques and materials to make them distinctively 
Wellsian? 


and so on. 


iv. 


These questions are not intended to be merely rhetorical, but to prod EFT 
readers into some audacious thinking and, I hope, audacious conversing in 
Chicago. In the meantime, I shall welcome comments, suggestions, arguments, 
and applications to attend our meeting. I, for one, should like to think that 
Wells is still capable of stimulating some lively talk about Wells, 


Conversation in the Office: Since the Moore bibliography is certainly going 
to run through two issues of EFT and since we have the material to fill an 
additional issue, we are talking expenses and time and effort in the editorial 
office. We are planning to put out an issue which will contain some 18 or 20 
previously unpublished letters by H.G. Wells, Robert Wecks! report on Wells 
from the New York meeting, perhaps Hepburn's report on Bennett, some of the 
bibliographical backlog on various EFT authors, and so on. However, we may 
heve to include this issue in the 1960 subscriptions, although we shall plan on 
an carly December mailing. 411 the more reason why we would appreciate having 
subscription renewals as soon as possible. 


Also in the discussion stage are plans for future annotated bibliographies in 
depth of other EFT authors. among the current candidates are Kipling and 
Stevenson and one of the later EFT authors. Plans are also already in the making 
for the 1960 MLA Conference--authors being bandied about are Georre Moore, 

George Gissing, Ford Madox Ford, This is the time for all good scholars to 

come to the aid of their favorite authors. 


DISSERTATIONS 


Several dissertxtions on fairly broad topics or on topics which are tangential 
to EFT interests have come to my attention. Since they cannot readily be listed 
under EFT authors and since they may still be of int» rest to EFT readers, I 
shall publish descriptions of such items from time to time under the above 
heading. I am gratcful to Mr. Brennan and Mrs. Saveson for supplying the ab- 


stracts from which I quote below, 


Neil Brennan. "The Acsthetic Tradition in the English Comic Novel." Ph. D. 
Thesis. University of Illinois, June, 1959. "...it is only a slight over- 
simplification_to consider Oscar Wilde, though he wrote no comic novel, the 
focal agent" Lot "the emergence of the comic novel as an art form'"/.... His 
admiration for the works of Meredith and James on the one hand, and for Lewis 
Carroll's on the other, brought into conjunction two traditions.... To 
Wilde's defense of aesthetic form, surrealist logic, and a 'tough' worldview, 
friends such as E.F. Benson with DODO (1893), Robert Hichens with THE GREEN 
CARNATION (1894), Anthony Hope with THE DOLLY DLALOGULS(1894), Max Bcerbohm with 
ZULEIKA DOBSON (1896?-1911) and Ada Leverson with Lea/J novel like THE LIMIT 
(1911) added refinements in technique (especially in dialogue and point of view) 
and created in accord with resthetic canons of art fiction with the moral and 
emotional detachment requisite to fuse the serious and the comic. In the next 
decade Saki, Ronald Firbank and Norman Douglas carricd on this eubryonic tra- 
dition and between the wars Aldous Huxley, Evelyn Waugh and Anthony Powell 
brought the aesthetic comic novel to populir and critical prominence, «aristo- 
cratic in background, conservative in inclination, 2nd relatively non-satiric 
in mode, these novelists all ran counter to the proletarian, libertarian, and 
socially utilitarion literary trends of thcir time; yet the riovenent associrted 
with Kingsley Amis in the 1950s suggests thet their eccontricity, instcad of 
being overwhelmed by a hostile world, muy persevere," 
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In a letter, Mr. Brennan adds that the discussion of each of eleven novelists 
is preceded by "a brief comic-theory-oriented biography and with some analysis 
of their views of the novel, of art, and of comedy.e.." Tangentially too I've 
discussed the comic novels of Wells, Bennett, Forster, Cary, Priestley, ctcoee. 
austen and Dickens, Peacock and Mallock are also discusscd historically,... as 
are the New Humorists Wilde so scathingly opposed in the 1880s...." 


Mrs. Msrilyn Buehrer Saveson, "The Influence of Emile Zola Upon the Theory and 
Practice of Some English Novelists of His Time." Ph. D. Thesis. University of 
Cambridge (Girtin College), February, 1956. abstract previously published in 
aBSTRACTS OF DISSERTATIONS APPROVED FOR THE PH. D., M. SC., «ND M. LITT. DEGREES 
IN THE UNIVERSITY OF C:MBRIDGE DURING THE ACADEMICAL YEAR 1955-1956. Printed 
for the Board of Research Studies at the University Press, Cambridge, 1957. 

Pp. 172-73. ".... The introductory section..,contains a survey of English 
critical reactions to Zola between 1871 and 1905, with an analysis of Zola's 
influence upon English theories of the novel, It also contains a general 
analysis of Zola's theory and practice, with particular reference to those as- 
pects which were to make a strong impact in England: sens du rcel, construction, 
theme, and symbol. 


"The main section...d¢scribes the influence of Zols upon Henry James, George 
Moore, George Gissing, and arnold Bennett. The personal reactions of each 
author to Naturalism and to Zola's theories «re enalyzed and Zola's influence 
upon their novels is discussed in detail. Subject, construction, theme, 
symbolism, and style in the works of these four writers are compared, where 
relevent, with similar aspects of Zola's work, 


"Zola's influence upon James is found to lie chiefly in theory, subject matter, 
and in themes; upon Moore, chiefly in the construction of a novel, from the 
smallest details to the overall plan. In Gissing the influence is found prinarily 
in the area of subject-matter and in the use of large unifying synbols, the 

latter of which is also important in Zola's influence upon Bennett. Bennett 
shows, besides Zola's direct influence, the secondary influcnce of Moore and 


Gissing,. ees " 


ANNOUNCEMENTS 


1. « Minnesota Pamphlet Series: Although this series is not related to the 
EFT area in any way, it is the kind of university press activity that deserves 


publicity. Under the editorial guidance of Willinm Vih O'Connor, Allen Tate, 
and Robert Penn \iarren, University of Minnesota Press "will launch a series of 
pemphlets providing criticsl introductions to american writers." Scheduled 

for the fall: Philip Young on Hemingwry, Lawrence Thompson on Frost, William 
Ven O'Connor on Faulkner, These pariphlets will contzin ibout 48 pages and sell 
for $1.00, They appear to be the americxn counterpart of the British Council 
(Longmans, Green) series of Writers and Their Work, 


2e sanglo-samerican Journal: CRITIC..L QUARTERLY, intended to "fill the gap left 
by the death of SCRUTINY," first appeared Spring, 1959. Its American editor is 
R.J. Kaufmann (English, University of Rochester), to whom the $2.50 subscription 
remittance and MSS contributions cxn be sent. This journal concentrates on 
20th-century English and .merican literatures, 2nd the editors are "interested 


vi. 


in lucid, direct, purposive criticnl essays on mijop work by m jor writers of 


the past as well as oncs on 20th century figures." EFT readers, I think, might 
be interested in "The English Island Myth" by Richard Gerber (no relative of 
the editor of EFT) and Bernard Bergonzi's "Chesterton and/or Belloc," a review- 
article based on Penguin reprints of essays ond poems by these two writers. The 
first two issues scem very fine to mc, more lucid and less verbose than the 
material in ESS..YS IN CRITICISM, for example, less middle-brow than LONDON 


M.G..ZINE, yet often provocative and acute. The first issues hove a nice bilance 


in the variety of material, 


3. The Collins Classics in America: W.W. Norton Co, now is the .merican agent 
for the old (1 belicve chiefly edited in the 1920s), inexpensive, hardbound 
Collins Classics series. The list is especially rich in 19th-century titles. Of 

terest to EFT readers will be titles by Butler (1), Hardy (2), Hudson (1), 
Stevenson (8), and Wells (3). Average price per volume: $1.25. 


REVIEW 


Jemes Hall. «RNOLD BENNETT: PRIMITIVISM .ND T.STE, Seattle: University of 
Washington Press, 1959. $4.00. 


This is Mr. Hall's 1949 Cornell thesis, portions of which hve been moderately 
revised but the essential thesis of which appexrs here unchanged. This was a 
very good dissertation ten years 1go, nore readrble than most, and it makes an 
interesting, stimulxting, worthwhile book. The thesis of the book is that in the 
meny of his novels Bennett mediates between (1) the primitive, dramatized in 
form of the bourgeois, "middle-class vitality," and (2) taste, drametized in 

the form of persons possessing "intcllect," "sophistiction," culture, and some- 
times those who are artists, usuclly outsiders. Bunnett, according to Hall, 

is at his best when he attains the closest b°lance of sympathies for the two 
opposed ways of life, when, in fact, Bennett, and often his mediating character, 
is most ambivalent. Mr. Hall gives close anslyses of "The Death of Sinon Fuge," 
OF THE TOWNS, LEONOK., S.CR&D .ND PROF.NE LOVE; particularly long 
analyses of THE OLD WIVES! T..LE and the Clayhanger trilogy; somewhat less sym- 
pathetic but still close analyses of RICH#Yii.] STEPS and LORD RaINGO. In the 
light of his thesis, Mr. Hall finds that CL.YH.NGER is Bennett's best work and 
that his later novels .re not successful becruse they do not have the dramatic 
ambivalence of the earlier ones, they are "insufficiently ambiguous," they lack 
"esthetic distance," and because Bennett personally "identifies himself with the 


supercard." 


Hall is rather impatient with previous Bennett criticism, although it is true 
that most of it would not have had much effect on his own thesis. Still, Mr. Hall 
might have done better to consult Hepburn's 1957 thesis, which opposes H7ll's 
1949 thesis on several cruci2l points, thin Tressider's 1935 thesis. Since there 
have been some suggestions (Hepburn in particulir makes 1 point of this) that, 

as Hepburn puts it, Bennett's lnter works, "in complexity of metaphor, imagery, 
and theme,..,are generally more impressive then his earlier," Hall might have 
taken the books of the last thirtcen years under more serious scrutiny in a 
thorough revision of his earlier thesis. But these later books his thesis does 
not permit him to regard very highly. Perhaps the answer is that the earlier 
books are impressive on certain specific grounds whereas’ the later books are 
impressive on somewhat different grounds. Further, beyond such mtters as these, 
there is some evidence that Bennett's commercial motives h-ve little connection 
with the quality of his writing, that the portraits of the "superc=rds" may have 
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been intended as satires, that the apparently optinistic endings may have over- 
tones of irony, While I find Hall's close analyses of "The Death of Simon Fuge," 
THE OLD WIVES' T..Le, and the Clayheanger trilogy especialiy interesting, provo- 
cative, and often acute, 1 regret Hall's too easy dismissal of the later books 
as of no great esthetic interest or worth. 


Hall's selected bibliography of writings about Bennett contains most of the 
important works but might be supplemented with the continuing lists which have 
been published in EFT since Winter, 1957. One might particularly add Tilly-rd's 
controversinl section on Bennett in EPIC STR..IN IN THE ENGLISH NOVEL (1958), 
Vittoria Sanna's .RNOLD BENNET E I ROM.NZI DELLE CITT. (1953), T.d. Roberts! 
article on "Matador" in THE GR.DU.TE STUDENT OF ENGLISH (Sumer, 1958), and 
Jemes G. Hepburn's University of Pennsylvania thesis (1957). 


Mr. Hall's book, although it is not the big, thoroughgoing critical book that 
Bennett deserves, is nevertheless a commendable critical study of limited scope 
that belongs on the Bennett shelf beside the works of Pound, Lafourcade, ..llen, 


Massoulard, and others. 
H.E.G, 


BOOKS RECEIVED 
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Harold C, Martin. : Columbia UP, 1959. $4.00. 
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1. 
GEORGE MOORE: 
AN ANNOTATED BIBLIOGRAPHY OF WRITINGS ABOUT HIM 


Compiled and edited by Helmt E, Gerber 


Annotated by Lynn C. Bartlett (Vassar College), Charles Burkhart (Temple 
University), Milton Chaikin (Georgia Institute of Technology), H.E. 

Gerber (Purdue University), Charles Green (Purdue University), William 

A. Perkins (San Diego State College), and Ruth Z, Temple (Brooklyn College). 


This bibliography is based on a careful search of all major bibliograph= 
ies which list works about Moore and of all major periodical indexes, 

as well as footnote references im all books and articles included in 

this list. Every item listed here has been read by one of the annotators 
except the few that are noted as "not seen." Charles Green and I have read 
or scanned approximately three-fourths of the items on this list, includ- 
ing many for which the annotations were prepared by others. Despite 

all our care to be accurate and thorough, some errors or oversights 

will no doubt be evident to some reader, but we shail be grateful for 
corrections and significant additions for use in future issues of EFT. 


Whatever the shortcomings of this bibliography, it is nevertheless not 
immodest to claim that it is the most accurate and the fullest one 
published on Moore so far. Almost all other bibliographies listing 
writings about Moore are careless, outdated, or too limited in scope 

to be very useful in themselves, Useful and accurate, although limited 
in coverage, is Ruth Temple's bibliography to her excellent section 

on Moore in THE CRITIC'S ALCHEMY. Fairly useful, but often inaccurate, 
is the bibliography at the end of Collet's GEORGE MOORE ET LA FRANCE, 
which provides a good list of articles and reviews in French newspapers 
and periodicals and of many books in French not listed elsewhere, A 
thorough and accurate bibliography of writings about George Moore, 
available only on microfilm or Xerox positives, is that appended to 
William A, Perkins! Stanford University dissertation: "George Moore's 
Realistic Novels: Roots, Achievements, Influences" (1954: University 
Microfilms, Ann Arbor, Mich., Publication No. 10, 384. 526 pps). Mr. 
Perkins kindly let me use his bibliography to fill the many gaps that 
would otherwise have existed here. Also of some use has been Mrs, Marilyn 
Buehrer Saveson's bibliography for her Cambridge dissertation, which she 
allowed me to see and of which I print an abstract earlier in this issue, 
Milton Chaikin has also been particularly helpful on items involving 

the influence of French writers on Moore, a subject on which he has 
published a number of important articles. It has been my good fortune 
that Charles Burkhart, after having submitted more than his share of 
assigned annotations, left for London, where, out of the catacombs of 
the British Museum, he penned me last-minute annotations. Mr. Edwin 
Gilcher generously provided me with a delightful weekend vacation 

during which to examine his Moore collection and to discuss the Olympian 
bibliography of Moore's works that he has been assembling for twenty 
years, He, too, allowed me to see his very long list of reviews and 
other works about Moore, 
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I have often included very brief references to Moore in the belief that 
they sometimes provide a minor bit of biographical information, a 
slightly uncommon slant, or even a revealing, but often typical, foolish 
comment. On the other hand, I have discarded about 100 items I thought 
really too slight to include, and I do not list an additional 200 un- 
indexed books that we hopefully examined only to find no mention of 
Moore in them; yet these items appeared in various Moore bibliographies 
with no indication that they might merely be general background material. 
However, we also are holding for further search about 250 more items that 
we have not yet been able to examine, 


This bibliography, because it was an especially difficult one to prepare, 
cannot slip out of my hands without some kind of special citation for 

the kind of hard work and cooperation which is not always adequately 
acknowledged, All the annotators, first of all, were extraordinarily 
patient and good~humored about my constant promises that they would be 
asked to do "only a few items more," and they have been generous in 
allowing me to reduce or expand freely their annotations, They all 

gave up much of their spare time as well as a large part of their 

summer "freedom" to help me make this bibliography a thorough one. The 
librarians at the University of Illinois were especially helpful to 
Charles Green and myself on some seven annotating raids to Urbana, 

The Purdue University Inter-library Loan Service staff also helped make 
our work easier with their promptness in getting for us the books we 
needed, A grant from the Purdue Research Foundation to allow me to 

begin some research on Moore and Gissing also helped make this biblio- 
graphy a better one by enabling me to use the New York Public Library and 
other research centers, I am also grateful to the secretaries in the 
Purdue English Department who, during the general melee of a move into 

a new building and staff changes, somehow managed to prepare the stencils. 


Lastly, I must again be especially grateful to my colleagues Charles 
Green, who searched and annotated and typed himself into a veritable 
furor of activity, and to Edward Lauterbach, who helped me with the 
last-minute preparation of the typescript dummy and proofreading. My 
wife, who fortunately shares my obsession with EFT, read many of the 
reviews, helped prepare the final typescript, proofread, and kept the 
eternal pot of coffee on, As usual, Charles and Marguerite Green, 
Edward and Karen Lauterbach, and my wife joined me in our most unaca- 
demic, comic-opera assembling, stapling, stamp-pasting sessions, 


A Note On Reviews: The inclusion or exclusion of reviews of Moore's 

works was a frankly teeter~board problem, Since the majority of reviews 

are almost wholly worthless or not readily accessible even at the best 
libraries in this country, I have done no more than tried to include a 
representative selection, Generally, I have included signed reviews 

by writers in various ways well known as supporters or opponents of Moore or 
who are themselves writers of some importance; signed reviews are listed 
under the reviewers' names, Unstigned reviews I have listed under the 

entry "Reviews: Unsigned" in alphabetical order by the title of work 
reviewed, 
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BIBLIOGRAPHY: PART ONE 


AE /pseud of George William Russell/, THE LIVING TORCH. Ed and 
intro by Monk Gibbon, Lond: Macmillan, 1937. Pp. 9, 17, 
174, 255. Gibbon's introductory essay (pp. 3-81) points 
up GM's affection for AE and an understanding of AE's life 
as having "2 single objective...not supremacy in a craft 
but as complete a perfecting of the self as was possible." 
GM's HAIL AND FAREWELL best represents AE. GM was "drawn 
to men of innate goodness, such as George Russell, John 
Eglinton, Degas, and Tonks." GM "evokes rather than des- 
cribes" AE (evidence from HAIL AND FAR:WELL), 

ececeneesees SOME PASSAGES FROM THE LETTERS OF AE TO W.B. 

YEATS. Dublin: Elizabeth C. Yeats (Cuala Press), 1936, 
Pp. 20,35, 39-40. Provides evidence that AE from the 
start might have sided with Yeats in considering GM some= 
thing of a dupe for the Irish Literary Movement. In 1899 
he wrote Yeats concerning "the conflict with the Clerical 
Party": "I want Moore to be the martyr." Some information 
about Yeats-GM collaboration on DIARMUID AND GRANIA and 
alleges unacknowledged borrowings in EVELYN INNES, MODERN 
PAINTING, and "The Flood." 

[kvramson, Ben/. "Moore on Inscriptions: With Annotations by the 
Editor," READING AND COLLECTING, II (Feb-Mar 1938), 45. In 
brief note GM explains why he cannot ::eet requests to auto- 
graph his books. Includes letter (15 Feb 1932) from gM. 

Abydos. "Mr. George Moore Abdicates," ENGLISH REVIuW, XXIX (Dec 
1919), 489-97; rptg as "Mr. George Moore's Abdication," 
LIVING AGE, CCIV (1920), 11-16. A review of the limited 
edition of AVOWELS, which is seen as an announcement of Gii's 
retirement from the arena where he has won battles for freedom 
in art. Reviewer regrets that Gi is withdrawing "in the full 
blast of the jagz era," for it seems "rather an Irish 'senti- 
mental journey! backwards to Uncle Toby." GM "with his collo- 
quial genius sees the psyche of humanity, not the individual 
of the passing show, which was the sense Gissing and Henry 
James introduced into our fiction." In AVOWALS Gf is "the 
Anatole France of the Anglo-Saxon tongue." 

Acton, Harold. MEMOIRS OF AN AESTHETE. Lond: Methuen, 1948. 

Pp. 149, 205, 213417, 219, 330, 390. Amusing reminiscences 

of GM, "the enfant terrible on the verge of eighty," at Lady 
Cunard's house. Illustrates GM's well-known prejudices, im- 
pishness, a certain simplicity and innocence--nothing was ever 
"commonplace" to him. Pictures GNdisagreeing contemptuously 
with Lord Reading on education and politicians. 

erecseeesecees "George Moore and the Cunard Family," LONDON MAGA- 
ZINE, V (Mar 1958), 54-57. Review of GM's LETTERS TO LADY 
CUNakD and Nancy Cunard's Gi, MEMORIES OF GHORG# MOORE, by an 
Aesthete who knew GM and Lady C. GM not pompous; the letters 
give evidence of his "melodic line" even "before he consci- 
ously developed it"; Nancy'sMiiiORIES add "a refreshing chap- 
ter to literary history." 

"Affable Hawk." A review of CONVERSATIONS IN EBURY STREET. NEW 
STATuSMAN, XXII (9 Feb 1924), 512. Long but thin; takes issue 
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with GM's opinion of Hardy. 

ecccccccsoece Review of HELOISE AND ABELARD. NEW STATESMAN, XVI 
(12 Mar 1921), 673, Speaks of the slow meandering chapters, a 
style that "has a sweet fluidity." GM has retold a "love-tragedy 
in the elegiac mood," which is more suitable to a shorter story, 

Agate, James. EGO: THE AUTOBIOGRAPHY OF JAMES AGATE. Lond: 
Hamilton, 1935. Pp. 102, 268, 284, 332. Very slight. 

7: EVEN MORE OF THE AUTOBIOGRAPHY OF JAMES 
GATE. Lond: Harrap, 1945. Pp. 267, 280, 285, Slight, but 
Agate cites GM's neighbor Viola Garvin as saying that GM was 
"chivalrous, kind, Irish, and excessively naughty. He had a 
beautiful mind, and the part of it that was dirty was just 
schoolbcy-dirt." GM told Viola Garvin that Humbert Wolfe 
was the ideal lover for a woman, 

EGO 8: CONTINUING THE AUTOBIOGRAPHY OF JAMES 
AGATE. Lond: Harrap, 1946. Pp. 13, 173, 185, 233, 2hh. 

GM's IMPRESSIONS ND OPINIONS "teems with errors, apart from 
the appalling French" (Mrs, Avling for Alving), Letter to 
Agate from J.E, Jordan defends GM's character---GM never grew 
out of schoolboy callowness, but became a great craftsman. 
eocesceceesss 9: CONCLUDING THE AUTOBIOGRAPHY OF JAMES AGaTE. 
Lond: Harrap, 1948. Pp. 20, 59, 93, 14&4A49, 151, 189. In- 
dicates a growing approval of GM, out reports GM's gaffe in 
placing Rimbaud in a convent on the shores of the Red Sea. 

Aiken, Conrad, A REVIEWER'S ABC: COLLECTED CRITICISM FROM 1916 TO 
THE PRESENT, NY: Meridian Books, 1958. Pp, 303-11. Includes: 
"The Moorish Aravesque," a review of AVOw..LS rptd from CHICAGO 
NEWS, 22 Oct 1919, p. 13; "The Training of the artist," a review 
of Hone's LIFE rptd from NEW REPUBLIC, XC (17 Feb 1937), 523 and 
a review of CELIBATE LIVES rptd from New York POST, 24 Sept 1927, 
Sec III, p. 10, Praises GM's prose style, rhythm, texture as 
the most beautiful in English literxture, Reproves GM for re- 
issuing earlier works in slightly disguised form and suggests 
e.rlier versions are better, Respects GM's care to create 
authentic backgrounds. 

Aitkin, W Francis, "George Moore," BOOKMAN (Lond), LXxXIII (Mar 
1933), 430, 488. An obitusry review of GM's cnreer and 
personality, 1 man who ‘was ever baffling to complete portrai- 
ture, by brush or pen," Speaks highly of GM's later style, 
the "melodic line" which was to be compzrable "to the swan 
motif in 'Lohengrin'," 

Ajalbert, Jean. MMOIRS EN AU TEMPS DU SYMBOLISME, 1880-1890, 
Paris: Michel, 1938, P. 189. GM merely listed as a guest of 
Mallarmé, but the book, by 2.n editor of REVUE INDEPENDANTE, is 
rich in details about many French writers and artists whom GM 
knewe ‘ 

Aldington, Richard, Review of Helen Waddell's THE WANDERING SCHOLARS. 
MONTHLY CRITERION (Lond), VI (Sept 1927), espec 274-75. "The 
finest and most sensitive interpretation of medieaval Romance 
spirit in English is Mr. George Moore's HSLOISE AND ..BELARD," 
which recreates "with astonishing imiginxtive vigour the kind 
of life from which medieaval Romance poetry might have sprung," 

\ilen, Walter. aARNOLD BENNETT. Lond: Home and VanThal, 1948. 

Pp. 15, 24, 39, 40, 41. Slight refs to Bennett's admitted 
indebtedness, GM's portrait of the potteries differs from 
Bennett's in that it provides "a background and not much more; 
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eee he makes no attempt to render the speech of the Five Towns, 
much less the essence of life there." 

@eeeeeveeeeeose THE ENGLISH NOVEL. NY: Dutton, 1955. Pp. 350-53, 
355-56, et passim. The English naturalists did not have "con- 
temporary painters working on parallel lines they could emulate"; 
GI's ESTHER WATERS suggests Frith, whereas Zola's work suggests 
Manet, yet GM "owed everything to the French." A MUMMER'S WIFE 

is quite an"impressive attempt to fuse MADAME BOVARY with Zola's 
L' aSSOMMOIR," but Hanley and its potteries "have...nothing of 
the quality of felt life that distinguishes Bennett's." ESTHER 
WATERS "is a triumph not only of sympathy but of empathy." In 
THE BROOK KERITH and HELOISE AND ABELARD GM"passed out of the 
realm of the novel altogether." 

Anglin, Norman. "G,orge Moore, Juvenal and Johnson," MANCHESTER 
QUARTERLY, XI (Jan 1921), 30-48. A dialogue with a Dr. 
Bilcliffe. GM's finest novels are comparable to MADAME BOVARY 
and UNE VIE. Praises independence cf popular patronage and 
compares GM with various classical authors, but finds no com- 
parable kind of anecdotal writing among the ancients. Anglin 
compares GM and Juvenal, and Bilclif®& reads a parody in the 
style of HAIL sND FAREWELL. They discuss GM on the significance 
of names. There is an amusing parody of a GM-Dr. Johnson conver- 
sation, and GM is pictured as "a more intrepid observer of his 
subject than was his Scotch prototype." 

Appleton-Century. THE HOUSE OF APPLETON-CENTURY. NY & Lond: 
Appleton-Century, 1936. Pp. 23-24. Brief refs to MEMOIRS 
OF MY DEAD LIFE as "the most widely discussed" book of 1906, 
and to GM's controversy over the so-called "suppressed chap- 
ters" which resulted in GM's "Apologia Pro Scriptis Meis." 

Archer, William. STUDY AND STaGE: A YEAR BOOK OF CRITICISM. Lond: 
Richards, 1899. Pp. 198-204. Chiefly a summary of EVELYN 
INNES. G's conscientiousness in style and background do not 
make Evelyn real, much less a type. GM has flashes of insight 
but lacks "sustained and continmus realisation of the soul- 
states he is portraying." 

eoeeserececre THEATRICAL WORLD OF 1893. Lond: Scott, 1894. 

Pp. 70-75 THE STRIKE AT sRLINGFORD, a remarkable dramatic 
experiment, was ruined on the first night by bad acting. The 
dilemma of John Reid is "truly dramatic," and the play has the 
"large simplicity of really great drama." Although GM is guilty 
of a number of howlers on politics and economics, there is "ten 
times more flesh and blood" in GM's play than in Shaw's THE 
WIDOWER'S HOUSi#S, whose Fabianism is "unimpeachable" but whose 
humanity is doubtful. 

eeeeerecceses THEATRICAL WORLD OF 1894. Intro by G.B. Shaw. 

Lond: Scott, 1895. P. 173 and n. Review of "John Oliver 
Hobbes!" and GM's JOURNEY'S END IN LOVERS! MEETING (June 5; 
Daly's theatre). Archer calls it "a clever piece of work, a 
valuable aidition to our stock of curtain-raisers," but he 
complains that play falters between serious treatment and 
“airy trifle" and suggests that serious treatmeit would be 
best. 

eccccesenseee “Conversation V: With Mr. George Moore," REAL CON- 
VERSATIONS. Lond: Heinemann, 1904. Pp. 5-106; rptd from 
"Real Conversations, Recorded by Wikliam Archer: Conversation 
IV--With Mr. George Moore," CRITIC, XXXIX (July 1901), 47-56; 
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also in PALL MALL MAGAZINE, XXIV (1901), 353-63. Chiefly GM's 

words on various subjects. 

Aria, Mrs. Elize. MY SENTIMENTAL SELF. Fwd by Stephen McKenna. Lond: 
Chapman & Hall, 1922. Pp. 57, 194-95, 196. On GM and the Inde- 
pendent Theatre by the sister of Mrs, Frankau ("Frank Danby"; qv), 
novelist and avowed disciple of GM. GM's friendship and collab- 
oration with Mrs, Frankau glossed over; shows GM collecting hos- 
pital lore for ESTHER WATERS. 

Armstrong, Martin. "The Spoken Word: More on Moore," THE LISTENER, 
XLVII (6 Mar 1952), 399. Comment on BBC centenary programs 
devoted to GM, by W.R. Rodgers, Richard Best, Graham Hough, and 
CWarles Morgan (qv). Armstrong comments on Hough's talk: "He 
claimed that Moore's greatest quality as a writer is his moral 
integrity, that he observed and understood with an understanding 
which in such books as ESTHER WATERS,SISTER TERESA, and HELOISE 
AND ABELARD amounts to charity." 

eccceccccsesce§ "Talk as a Fine Art," SPECTATOR, CXXXIT (15 Mar 
1924), 413-14. Review of CONVERSATIONS IN EBURY STREET. High 
praise. GM may even by forgiven his attack on Hardy, however 
unwarranted, The admirable style is its personal quality. 
Appreciates the "delicious humour" of GM's portraits of Sickert, 
Tonks, Steer, MacColl, There are errors of fact, but it is GM's 
temperament and his intuitions that give the book its real 
quality. 

Arrowsmith, J.E.S. Review of APHRODITE IN .ULIS. LONDON MERCURY, 
XXIV (Oct 1931), 565-66. Not the story but "the atmospheric 
beauty of the book" is important. Sometimes "the prose is 
rather precious," but some of this "queerness" is also a re- 
lief from the beauty of the prose. Kebren is best translated. 
There are many "faithful pictures of simple emotions." Defends 
book against critics who found it laborious. 

Atherton, Gertrude. ADVENTURES OF A NOVELIST. NY: Liveright, n.d. 
(ca 1932). Pp. 161-65, et passim. Slight. On encounters 
with GM at parties, etc. 

Atkinson, F.M. Review of APOSTLE. OUTLOOK (Lond), LII (21 July 1923), 

52-53. GM's play has advantages over most ephemeral pieces now 
appearing in that it is "about something of universal importance," 
It is "not...a mere dramatised version of THE BROOK KEITH." © 

_ Praises scene between Jesus and Hazael and the whole third act 
and calls play "eminently actable." 

Auriant. "Un disciple anglais d'Emile Zola: George Moore--Documents 
inédits ;" MERCURE DE FRANCE, CCXCVII (1 May 1940), 312-23. Let- 
ters from GM to Zola, 1880's and 1890's. Although here described 
as "unpublished," the letters in considerable part appeared carl- 
ier (translated) in Hone's LIFE; Auriant transcribes GM's bad 
French carelessly. 

Austin, "Mr. George Moore and the 'Mummers'; or, The Real 
against the Realistic," . TIME, ns, VIII (Nov 1888), 524-33. A 
long outburst of indignation against A MUMMER'S WIFE, which con- 
tains "gross exaggeration," "reckless caricature," and "in some 
instances, wilful and wanton perversion of the truth." 

Ayres, Harry Morgan. "George Moore," WRITERS OF MODERN ENGLAND. 

Ed. by John W. Cunliffe, et al. Columbia University Course 
in Literature, XV. NY: Columbia U.P., 1929. Pp. 381-84. 
GM is not, like a lesser man, merely posing; nor, like a 
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greater man, "transmuting crude experience into a new higher 
reality; he is, for the most part, merely improvising." 
ESTHER WATERS is "a sound story in the best tradition of the 
English novel." HAIL AND F.REWELL, like BROOK KERITH, has 
as its theme "the disillusioned messiah," which also appears 
in a play, THE MAKING OF AN IMMORT.L. Gives complete scenes 
from ESTHER WATERS. 

B., Ge Review of THE BROOK KERITH. NEW ST.TESMAN, XIX (12 Aug 
1922), 518. This novel is "an indubitable masterpiece," a work 
of "insight and great imaginative power," 

Baker, E,4. THE HISTORY OF THE ENGLISH NOVEL. Lond: Witherby, 1938. 
IX, 161-202, Though not a great creative genius, GM was a fine 
craftsman who influenced the course of the novel by discarding 
"cumbrous, old-fashioned make-believe." GM's early works show 
influence of Flaubert, Zola, the Goncourts, Balzac, and others, 
and naturalism, impressionism, symbolism, The ultimate GM re- 
sulted from his introduction to Pater and to Ireland (Yeats, Synge, 
hE) which led to a perfected story-telling mode, essentially oral, 
cultivating the "folk" element aimed to "compete with nature," 
THE UNTILLED FIELD contains natural stories which tell themselves, 
avoid the piradoxical, bizarre, and achieve what GM called the 
"melodic line" (fluidity, continuity, smoothness of transition, 
concreteness, rhythmical sequence of events). Summaries of im- 
portant works. 

Balderston, John Lloyd. "The Dusk of the Gods: 4 Conversation on 
Art with George Moore," ATLANTIC MONTHLY, CXVIII (Aug 1916), 165= 
753; also in FORTNIGHTLY REVIEW, ns, C (Aug 1916), 233-44. Sub- 
stantially rewritten for Ch XV of AVOWALS. Largely by GM. 

eccccescscesee "The Freedom of the Pen: 4 Conversation with George 
Moore," FORTNIGHTLY REVIEW, ns, CII (Oct 1917), 539-51. Almost 
wholly in GM's words as he is reported commenting on Landor, 
Shakespeare, Fielding, R.L. Stevenson, Sterne, Balzac, on lending 
libraries and censorship. 

Baldick, Robert. THE LIFE OF J. —K. HUYSMANS. Oxford: Clarendon P, 
1955. Pp. 88, 114, 117,233. Lists A MERE .CCIDENT and MIKE 
FLETCHER as inspired by A REBOURS, GM and Huysmans present by 
invitation of Dujardin at housew2rming for the new REVWE INDE~ 
PENDANTE. Notes Zola's refusal to help with Harry Quilter's 
THE UNIVERSAL REVIEW because GM connected with it. 

Bates, H.E, THE MODERN SHORT STORY. Lond: Thomas Nelson, 1943 (1st 
pub 1941). Pp. 151-153. "The modern Irish short story might 
be said to owe its existence...to the spell cast on George 
Moore by the French naturalists..,.and to the publication of 
Moore's THE UNTILLED FIELD," a book which had "some hand in the 
parentage" of Joyce's DUBLINERS. The love of words for their 
own sake, leading to preciosity in GM, in Joyce led to the 
"complex incantations of his dream vocabularies." 

Batho, E.C. and B, Dobrée. THE VICTORLANS AND AFTER (1830-1914). 
Introduction to English Literature, IV. Lond: Cresset Press, 
1938; 2nd rvd ed, 1950. Pp. 75, 76, 78, 92-3, 146, 215, 267, 
309-10, 327. Form, as contrasted with relative formlessness 
in the novel prior to Collins, becomes dominant in GM, in 
whose work focusing on a central theme also shows further 
development. GM breaks almost completely with the Great Taboo 

insofar as the physical side of sex is concerned. GM, like 
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James, also carries further than Meredith and Hardy the modern 
tendency to remove the novel from closeness "to the common life 
of the people he portrsyed," but "in his praiseworthy effort 
to exclude, he left out too much," His earlier work lacks 
Flaubert's "robustness"; his prose, although "often lovely 
chamber=msic,...is not the full orchestra of Meredith," 

THE BROOK KERITH and HELOISE .ND ..BELARD "betray deeper sympa- 
thies than his earlier work," 

Battock, Marjorie. "George Moore," DUBLIN M.GaZINE, XXVII (Apr- 
Jane 1952), 27-31. GM "could, paradoxically, perceive without 
seeing, and in this fact lies the epitome of his genius," He 
was an intellectual writer who understood worlds outside of his 
experience (women) intuitively (e.g. Kate Ede is as authentic 
as Emm. Bovary; Bennett's Sophia became "a tragic masterpiece," 
and "it is for this reason thet her trogedy is less tragic than 
Kate's"), GM's heroines are individuals, There is also a 
typically Irish msical strain in much of his work; his "prose 
is fastidious." 

Beach, J,.W, THE TWENTIETH CENTURY NOVEL. NY? Appleton-Century- 
Crofts, 1932. Pp. 135-38, et pxssim, Distinguishes between 
GM's realistic work and tht of the Goncourts: GM's technique 
of restricted point of view relnxted to James's; THE LAKE illus- 
trates the "growing vogue of the well-made novel," 

Beardsley, Aubrey, LETTERS FROH AUBREY BEARDSLEY TO LEON.ARD 
SMITHERS. Ed by H:sA. Walker. Lond: First Editions Club, 

1937, Letters XL, XCI, €LIII. Refs to Grits interest in 
Beardsley's work; GM's desire to have 3cenrdsley illustrate 
ESTHER wiTERS. 

Becker, Wiliiam, [introductory Note/, "DIARMUID GRANTA, A Play 
in Three Acts by George Moore and W.B, Yeats," DUBLIN M..GAZINE, 
XXVI (Apr-June 1951), 2-4. In his preface to the first publica- 
tion of the play /based on a typescript first owned by the late 
Lady Cunerd rand more recently by Mr, J, Millward/, Becker sug= 
gests thet GM, Yeats, Lady Gregory, and Arthur Symons may all 
hive had a hand in its composition. Becker also publishes a 
"hitherto unpublished" draft of 2 letter from Yeats to GM 
concerning which of them must mike what concessions, Becker 
summ=rizes the pre-production arrangements {eM in charge/ with 

the Bensons, 

Beer, Thomas, THE MAUVE DECADE. NY: Knopf, 1926, Pp. 118-20. 

The critic Harry Thurston Peck (qv) became a "press agent" for 
GM, and Peck praised GM's depiction of sophisticated city life, 
but detested his galiants out of London and begged GM "to keep 
sin inside the city l£mits, where it belonged." 

Beerbohm, Sir Max, "George Moore," ATLANTIC MONTHLY, CLXXXVI (Dec 
1950), 34-39; first pub with minor verbal differences and without 
a brief dialogue in LISTENER, XLIV (2 Nov 1950); rptd in JUBILEE: 
A HUNDRED YEARS OF THE ATLANTIC (Boston, 1957). Eeerbohm's car= 
icature of GM as the unsmiling b.bbler---he of the "vaporous, wan 
look," etc.--m2kes the recognition of GM's "slways delightful" 
company 2nd even "irresistible" charm seem piradoxical, Sir Max 
also suggests the source for a scene in EVELYN INNES and states 
his preference for GM's criticism--especially art criticism: 
only Ruskin has written as "vividly," as "lovingly and seeing- 
ly} about printing. 
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eccescececeee AROUND THE THE..TRES. 2 vols. NY: Knopf, 1930. I, 56, 
76-9, 124, 206. Comments drawn from "William .rcher and ...B. 
Walkkey" and "Au Revoir," S..TURD.Y REVIEW, LXXXVIII (18 Nov 1899), 
643-44 and LXXXIX (3 Feb 1900), 136-37. In contrasting Gi with 
Archer, Sir Max holds that although GM often is wrong and 
gropes further into darkness and is narrow, he is at least 
often "so brilliantly right--and, al ays, so interesting" 
(18Nov 1899). Sir Max contrasts GM's "volcanic" preface to 
THE HE..THER FIELD with mild "Primrose Hill" preface to 
THE BENDING OF THE BOUGH (3 Feb 1900). Sir Max predicts 
that GM will return to the "forsaken city," London, from his 
excursion into the Irish Literary Theatre. 

& CHRISTMAS GinLAND. NY: Dutton; Lond: Heinemann, 
1912; NY: Dutton, 1932. Pp. 179-85. Sir Max apes Gii's style 
and parodies his ideas in an essay on Dickens as it might be 
written by Moore." 

"Pat and Sandy," S.TURD.Y REVIEW (Lond), LXXXVII 
(28 Jan 1899), 106-8. Deals with the Gi-archer controversy 
over THE Hi.THER FIELD. Pictures GM as "almost nude in his 
"naivete"; amusingly pokes fun at the quarrel although GM 
receives the greater number of Sir Max's barbs. 

Bell, archie. "Which Side of Jordan is THE BOK KERITH?" BOOKM..N 
(NY) XLV (March 1917), 61-63. Brief study of accuracy of GM's 
geography and backgrounds in BROOK HEXITH. Gii's "scenic inves- 
titure...is modern rather than that of two thousand years ago." 
GM also has the brook itself first on one side, then on the other, 
of Jordan. There were no mules in Judea or Galilee (Gi's Joseph 
pode one). It is possible that Gil "mistakenly placed his cenoby 
of the Essenes beside the brook of which Elijah drank." But 
GM "seldom strays far" from the Biblical record. 

Bennett, rnold. F.sME .ND FICTION. Covent Garden (Lond): Richards, 
1901. Pp. 240-68. Highly laudatory discussion of GM's novels 
to 1900 as revolutionary in history of English novel, serious 
and devoted to truth, ignoring conventions. « MODERN LOVER has 
the real as its aim; .. MUMMER'S WIFE is a masterpiece and Gii's 
best work to date, after which comes . DituL. IN MUSLIN. 

eeeeecocovecce BOOKS AND PERSONS : BEING COMMENTS ON da P..ST EPOCH, 
19081911, Lond: Chatto & Windus, 1920 (lst pub 1917; rptd from 
NEW .GE). Pp. 7, 66, 71, 125, 137. Brief ref to GM 4 propos 
of censorship and liter ary excellence, showing Bennett's high 
regard for Gits work, 

THE JOURNALS OF aRNOLD BENNETT. NY: Viking, 1932; 

NY: Literary Guild, 1933. See index. Throughout, Bennett re- 
cords his life-long admiration of GM's work and reports GM's 
comments on Conrad, Hardy, James. Of ESTHER W.TERS Bennett 
writes he would make the musical side of the prima donna central, 
Bennett refers to his article on GM's EVELYN INNES being turned 
down by THE ..C..DE:.Y because it praised GM's book.. Comments 

that THE L.KE is so smoothly written he does not grasp its 
meaning as he reads; it is "distinguished in a Yeats—y way." 
Discovers sinilarity between erotic parts of MN OF PROPERTY 

and GM's work. Praises « MUMMER'S \JIFE, in which the language 
is "a bit clumsy and coarse occasionally" but in which "squalor 
and sordidness" are "turned into poetry." Quotes .£ as saying 
H..IL ..ND F..REWELL is the "finest biography Yeats would ever 
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have." Bennett reports that Lady C. wanted him to get the 
M. for GM. 

Bennett, Paul «. BRUCE ROGERS OF INDL..Na. Providence, R.I: 
Domesday Press, 1936. Pp. 17-8 In ref to design of PERONNIK 
THE FOOL (Rudge, 1926), Rogers says that he does not care for 

the book, which has a "neo-medieval style to match the text" 
and "the most immo”est imprint I've ever put in a book." 

Benson, E.F. "George Moore," SPECT.TOR, CL (27 Jan 1933), 110-11. 
an obituary that briefly but warmly surveys GM's life and. work-- 
by a writer who may have felt G¥'s influence. GM may "rank 
among the immortals," for he was "a great artist" and minis- 
tered "to our sense of beauty." 

ececececceces 49 WE WERE: A VICTORIAN PEEP SHOW. Lond & NY: 
Longmans, Green, 1930. Pp. 209, 228. Slight comment on 
CONFESSIONS and Eden-Whistler-Moore affair. 

Berryman, John. STEPHEN CR..NE. american Men of Letters Series. 

NY: Sloane, 1950. P. 248. Very slight. Reports the dying 
Crane as expressing his liking for Anatole France, Henry James, 
GM, Bierce, Kipling, and Hardy. 

Bierstadt, Edward Hale,""Mon ami Moore’, BOOKMIN (NY), LVI (Feb 1923), 
719-22. Includes account of GM's support, by correspondence, of 
the committee defending James Branch Cabell's JURGEN against 
the attempts of the New York Society for the Suppression of 
Vice to have it suppressed. Extracts from four letters by GM, 
containing hi¢ usual opinions on literary censorship. 

Billy, Andre. LE BALCON Al’ BORD DE L'EAN. Paris: Fayard, 1949. 

Pp. 109-11. Portrait of GM at 80 still holding forth on his 
favorite attitudes. Many of the French reviewers and critics 
who applauded GM appear, 

Blackburn, Vernon. "Mr. George Moore on Stevenson," ..CADENY, 

LI (May 1897), 476. Yeats' THE SECRET 20SE gave occasion 
to GM to publish "a pontifical depreciation of Stevenson" in 
the DaILY CHRONICLE. Blackburn defends Stevenson against GM's 
attack on RLS's thought, invention, and style. 

Blanche, Jacques-Emile. PURTRsITS OF 4 LIFETL.E. Trans from French 
by Walter Clement. Lond: Dent, 1937; NY: Coward McCann, 1938. 
Pp. 136-52, 290-98, et passim. Pub in French as MES MODELES 
(Paris: Stock, 1928); incorporates articles from NOUVELLUS 
LITTERAIRES, 16 June 1928, p. 6; 23 June 1928, p. 6. Blanche 
asserts he advised GM on his early articles on painting. 

Ch. VIII focuses on GM: the CONFESSIONS, rowdy parties in the 
Temple, his early superficiality, his quarrels and reconcili- 
ations, his cultural superficiality, his self-education as a 

writer, and his opinions on his craft. Blanche calls THE LiKE 

GM's most original work, admires the "mathematical severity" 

of GM's system of writing, with its lack of haste, its concern 

for careful preparation and arrangement, and its emphasis upon 

sonority in prose. Prints 11 letters from Gil (1385-1889). 

terial largely anecdotal, liogely assembled 

MORB PORTR..ITS OF LIFETIME: 1918-1938. Trans and 
ed by Walter Clement. Lond: Dent, 1939. Pp. 50, 57, 71, 86- 
95, 170-72, 250-54, 278-79, et passim. Gives reminiscences 
and conversations, including one which indicates GM's dislike 
for Joyce and D.H, Lawrence; notes observations of the ailing 
GM during his last days; reports that GM seemed "unwilling to 
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express any opinion" about Joyce. 
ET PORTRAITS. Paris: Dorbon-Aine, 1912, Pp. 
143, 160, 162. Very slight, but suggests GM's particular, life- 
long rogard for Edouard Manet. 
eoereceresccce "Les quatre-vingts an de G, Moore," NOUVELLES LITTER- 
AIRES, 27 Feb 1932, p. 6. a committee organized by Steer, Tonks, 
and others wishes to honor GM on his 80th birthday. Prints mess- 
age of congratulations, describes Gi and his Ebury St rooms, 
reviews sketchily Gi's first period in France, the meeting with 
Blanche, the REVUE INDEPEND..NTE circle. 
Bock, Hellmut. "George Moore, THE BROOK KERITH: Eine Kritische 
Studie," NEUEREN SPRACHEN, XXXIX (June 1931), 340-55. 
THE BROOK KERITH is a full statement of GM's religious beliefs. 
although, like Joseph of .rimathea in the novel, GM had through- 
out his life vacillated in his attitudes, his final position 
is the pantheism expressed by Jesus in the interview with Paul. 
One can debate GM's religious position but not the consummate 
artistry of the novel. /ilso see Weferlin 
Bott, _"The S-vagery of ElectYFic :Sky-Sizns: Conversition with 
George Moore," WORLD TODAY, XLIII (Feb 192k), 221-24. Chiefly 
self-revealing on GM's part. Shows the elderly GM in his 
posture as the grumbling but not yet inactive Sage of Ebury 
Street, here speaking about the decline of art, urban ugli..ess, 
and other themes developed more amply in CONVERS..TIONS IN EBURY 
STREET. Occasionally his professed attitude recalls the GM 
of. the CONFESSIONS--as when he :sserts thatchurch" congregations 
are nothing; the heauty of the spire is everything." 
Bowen, Elizabeth. COLLECTED IMPRESSIONS. NY: Knopf, 1950; rptd 
from NEW ST.TESM.N .ND N..TION, XVIII (25 Nov 1939), 759-760. 
an appreciative summary of Hone's THE ii00RES OF MOORE HaLL. 
the SHELBOURNE HOTEL. NY: Knopf, 1951. -Pp. 128- 
32, 140-43. GM stayed at the Shelbourne Hotel, Dubbin, whenever 
he returned to Ireland. "4 great part of...4 DRaMs IN MUSLIN 
is laid in the Shelbourne" and the hotel "recurs again and 
again in his memoir-trilogy, HAIL .ND FaRWELL." 
Bowra, C.M. "George Moore," NEW OXFORD OUTLOOK, I (May 1933), 43-51. 
Highly appreciative critical survey. Bowra regards Bal_ac and 
Turgenev as GM's chief masters, but GM did his best work when he 
"left them behind and created some thing that was emphatically 
his own." He was most completely hiiself in HAIL .ND FaREWELL, 
which combined his realism, his romanticism, and that "mocking 
Irish spirit which accepts no gods for long." Thereafter he 
wrote either pure romance or pure comedy. In the great later 
novels he ignores "the new art of Proust" and adheres "to ideals 
which would have been old-fashioned if he had not interpreted 
them with a singular alert intelligence." He found his chief 
means of characterization "in marked idiosyncrasies and external 
accidents as much as in a sympathetic undesatanding of the springs 
of action." He was inventive and original in his plots, but was 
concerned more with creating "ingenious and original episodes" 
than with "the unravelling of a complicated web of events." He 
could succeed with "big" scenes, His really great glory was his 
style, which was impersonal, austere, and correct, but could also 
be passionate and dramatic. Partly because of his training as a 
painter, he was especially good in his descriptions. 
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Boyd, Ernest 4. THE CONTEMPORARY DRuMa OF IRELAND. Boston: Little, 
Brown, 1928. Pp. 22-25, et passim. Discussion of THE BENDING 
OF THE BOUGH as revised from Martyn's original. A few other 
slight refs to G's connection with the Irish theatre. 

IRELAND'S LITERAKY RENAISSsNCE. Dublin and Lond: 
Maunsell, 1916; NY: Knopf, 1922 (2nd rvd ed). Chs. XII(289- 
308) and XV (380-85). Martyn and GM, revolting against the 
commercialism of the English stage, attempted to give Irelani 

a sociological and psychological drama on the model of the 
Continental experimental theatre. They gave the tone to the 
Irish Literary Theatre. HAIL AND F.REWELL is indispensable 
for the history of the Irish Literary Revival. THE UNTILLED 
FIELD comparable to Turgenev's 4 SPORTSM:N'S SKSTCHES: THE 

LiKE is a model for the prose writers of the Irish Literary 
Movement. GM did more than any other "to restore the «anglo- 
Irish novel to literature," and his only successor here is 
Joyce. 

ecececoeeeese PORTRAITS: REAL AND IMAGINARY. Lond: Cape; NY: Doran, 
1924. Pp. 227-35. Sympathetic contrast of Gi's fictional per- 
sonality (the "brilliant conversationalist" and daring lover) 
with the real personality of the devoted craftsman whose goal 
was "to endow the literature of his time with perfect prose 
narrative"; illustrated by discussion and some quotation of 
early works (FLOWERS OF PaSSION, P.GAN POEMS, MsRTIN LUTHER). 

BL..SPHEMIES,. NY & Lond: Harper, 1927. 

Espec pp. 234-37. In the chapter on Hardy, Boyd defends a 
passage from FAR FROM THE MADD ZMG CROWD against GM's criti- 
cism. 

Bradfield, Thomas. "A Dominant Note of Some Recent Fiction," WEST+ 
MINISTER REVIEW, CXLII (Nov 1894), 537-45. Brief mention(p. 538) 
of ESTHER WATiRS, which is read by all and talked about in 
drawing rooms, and which "marks the significant alteration" of 
attitude toward subjects once considered "inadmissible"in no- 
vels. 

Brennecke, Ernest. "A Conversation in Ebury Street," BOOKMAN (NY), 
LIX (suly 1924), 534-37. Mildly satirical account of a pro- 
bably imaginary interview with GM. 

Bretano, Lowell, "Between Covers--The Irish Temper," FORUM (NY), 
XCIII (Jan 1935), 9-10. Brentano, whose uncle had lost a 
chance to publish BROOK KERITH by refusing to accept the book 
for publication without first reading the manuscript (GM was 
insulted by this lack of faith), visited GM in Ebury Street 
to get rights to publish sPHRODITE IN aULIS. Gi told him it 
was a story about "the fair rump of aphrodite." Ultimately, 
after haggling and unpleasantness and lawyers, Brentano pub- 
lished it for the general market. 

Brooks, Van Wyck. OPINIONS OF OLIVER ALLSTON. NY: Dutton, 1941. 
P, 53. asserts that Yeats told mamy stories about GM and tmt 
he always spoke of GM as the "elderly old blackguard in Ely 
Place," 

Brown, E.K. RHYTHM IN THE NOVEL. Toronto: Univ. of Toronto P, 
1950. Pp. 11-13. GM uses simple repetition of speech, scene, 
and incident. 

Brown, Malcolm. GEORGE MOORE: «a RECONSIDER.TION. Seattle: Univ of 
Washington P, 1955. For the common reader rather than for the 
student. Chronological account of GM's working life with con- 
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sistent effort to account for changes in style and subject 
matter. Brown's conclusions (really hypotheses but seldom so 
do not invariably awaken intuitive assent in the GM specia- 
list (e.g. on GM and Pater), but the fact that he reaches 
them makes his book readable. So oversimplified on the French 
period and influence as to be misleading, and the passage 
on "the correction of form as virtue" is based on a mistrans- 
lation of la correction. Detailed and persuasive analysis of 
the last style and its formation. 

eceovrcercescece "Introduction," ESTHER WATERS. NY: Norton, 1958 
(paper). Pp. v-xvi. GM's efforts to free the Victorian novel 
from its taboos. ESTHER ij,T#kS called GM's most successful 
effort to “improve his public reputation without compromising 
his integrity. Considers ESTHER WATER'S reputation with writers 
(e.g. Joyce praised it highly). analysis of novel to show its 
departure from the tradition of the English novel. Discusses 
revisions of the novel. This text rpts the first printed ver- 
sion (1884). Selected bibliog with brief commentary. 

Brunius, August. "Yeats och Moore," ENGELSK.. K.SERIER. Stockholm: 
A Bonnier, 1927. Pp. 91-126. On the whole reviews the well- 
known facts of GM's role in the Irish Theatre, including the 
usual stories of the making of DIARMUID {ND GR..NIA. Part II 
of the article reviews GM's career at some length. 

Bruno, Guido. Introduction. MOORE VERSUS HARRIS: AN INTIMATE 
CORRESPONDENCE.... Chicago: priv ptd, 1926; Detroit:priv ptd, 
1921. See under Harris. 

Buchanan, Robert Williams. "The Modern Young Man as Critic," UNIVER- 
SAL. REVIE.., III (Jan-..pr 1889), 353-72; rptd in THE COMING 
TERROR(NY: Lovell, 2nd ed, 1891, pp. 146, 176-81). Review of 
CONFESSIONS OF .. YOUNG M:N. The new young man is guilty of 
pessimism, "flash cynicism," etc. In the range of the type 
from James down, GM is on the lowest level; he is the "bank- 
holiday young man of no culture." Gi "dances in the mud," but 
he is frank. A devastating-sounding attack but little specific 
comment on GM's books. 

Buckley, Jerome H., THE VICTORIAN TEMPER. Cambridge, Mass: Harvard 
UP, 1951. Pp. 211, 217, 219, 231. agrees with Tindall that 
none of Gissing's novels approaches "in disinterest the clini - 
cal naturalism of Moore's i, MUMMER'S WIFE." GM, like other 
writers of the '80's"'tconfessed' to attitudes more outrageous 
than any the caricaturist fu Maurier/ had lampooned." 

Bullock, J.M,. "The Literary News in England," BOOK BUYER, XVII 
(Aug 1898), 41-44. Brief mention on p. 41; Gii's method in 
EVELYN INNES "is that of the blue-book, solid, severe, minute" 
and "is the best piece of English he has yet tarned out," 

Burdett, Osbert. "George Moore," LONDON MERCURY, XXVII (Mar 
1933), 415-26. In his summary of GM's career, Burdett 
finds that GM was not a "born movelist," that his intention 
was often not matched by his performance, and that his attempt 
to introduce form into the English novel was doomed because 
"the passion felt by Moore for formal beauty can never hope 
for much sympathy in England." THE LiKE is Gi's most beauti- 
ful novel and "Liadin and Curithir" his best short story-- 

a form in which GM's talent found its best vehicle. 
ececcccceseee THe BEARDSLEY PERIOD: AN ESSsY IN PERSPECTIVE. Lond: 
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John Lane; NY: Boni and Liveright, 1925. Pp. 7, 13, 14, 55, 58, 
59; 61-2, 65, 70, 75-79 » 89n, 193, 249-50, 273. Very slight. 
Calls CONFESSIONS OF . YOUNG MN "the first book of the 
Beardsley period"--since in it the French influences found 
"their first deliberate and self-conscious expression in Eng- 
lish prose," o discussion of GM's novels. 

eocccccccesee "The asides of George Moore," OBSERVER, 27 Oct 
1929, pe 4. Review of Geraint Goodwin's CONVERSATIONS WITH 
GEORGE MOORE. asserts that Goodwin is fascinated by absence 
of impersonal opinion (the result of education in GM and that 
GM has induced these misgivings about "education from without." 
Goodwin seeks to make GM a humanist who believes that the 
"bea ty of material things is sufficient for all the needs 
of life." 

eoccccccceves§ "lS it Wise to Meet authors?" BOOKMAN (NY), 

LXXIII (Aug 1931), 586-92, espec 590-91. Pcints out that in 
his autobiographies GM "has deliberately left out the whole 

of his non-literary self." His word-portraits of hingelf do 
not ‘resemble the paintings of him. "One of the most delightful 
of Mr. Moore's literary inventions is the soliloquist of his 
later bovks," but the author here depicted may differ greatly 
from the Man. "He has proved that autobiography can have an 
artistic convention of its own." 

Burlingame, Roger. OF M.KING MANY BOOKS. NY: Scribner's, 1946. 

Pp. 67, 84-86. Charles Scribner would like to publish ESTHER 
WATERS, but can't risk damaging firm's name because of imeri- 
can attitude toward morals and low life of servants during 
1890's. Scribner also sends GM rejection notes from Harper 
and Appleton. 

Cabell, James Branch. "Portrait of the .rtist: Full Length," LITER- 
ARYDIGEST .ND INTERNATIUNAL BOCK REVI“W, I (Nov 1923), 23-4; 
became Ch IX of STRAWS .ND PRAYERBOOKS (NY: McBride, 1924). 
Review of the "opulently remunerative" Carra Edition of GM's 
works. The earlier realistic novels are merely "quaint" relics 
now, "faded, and somewhat pathetically droll" as stories-- 
though sprightly enough when the characters speak "about aca- 
demic or esthetic matters which interest" GM. "The consis- 
tently important books" are CONFESSIONS OF A YOUNG siaN, ..VOWaLS, 
MEMOIRS OF DEAD LIFE, and HAIL FAREWELL, because they 
give us more directly Gi himself, "one of the great characters 
of English fiction." 

Cargill, Oscar. INTELLECTUAL .wiiRICA. NY: Macmillan, 1941. Pp. 77- 
82, et passim; Loud: Oxford U.P., 1951. Hardy and GM were the 
earliest significant influences on american naturalism, es-= 
pecially GM's CONFESSIJNS and ESTHER WaTERS (a "flawless 
character study"). in neatly planned, but GM 
never achieved a style. Except in HSTHEt .aTEiS, GM was "more 
definitely Decadent than Naturalistic in his tastes." GM's 
work is "infinitely superior" to that of the Goncourts. He 
— influenced the early work of Dreiser (pp. 112, 114, 
118). 

Carpenter, G.R. "Three Critics: Mr. Howeils, Mr, Moore, and Mr. 
Wilde," .NDOVER REVIEW, XVI (Dec 1891), 568-71. Includes 


comment on IMPRESSIONS ND OPINIONS, in which the single 
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quality of individuality is GM's "redeeming virtue." Calls 
it "refreshing provinciality." 

Carty, James. BIBLIOGRiPHY OF IRISH HISTORY, 1870-1911. Dublin: 
Pub for Dept. of Education (Nat'l Library of Ireland) by the 
Stationery Office, 1940. Pp. 39, 263, 264, 265-66, 269, 276. 
Lists works by or about GM which have an Irish theme, such as 
P..RNELL HIS ISLAND, HAIL FAREWELL , etc. 

Carus, Paul. "Another Nietzsche," NIETZSCHE :ND OTHER EXPONENTS 
OF INDIVIDUALISM. Chicago: Open Court Pub Co, 1914. Pp. 103- 
107. GM is a Nietzsche, as CONFESSIONS OF A YOUNG MAN shows, 
but in comparison with Nietzsche GM is "voluptuous and vulgar," 
"lacks the-ideal of the overman...extends freedom to the sex 
relation," and though he loves art, "his view of art is cynical." 

Casella, Georges. anecdote about Zola and GM, BULLETIN DE L'aSSOCIA- 
TION EMILE ZOLA, No. & (1911), 141; rptd from LA DEMOCR.TIE 
SOCIALE, 9 July 1911. Deals with the fiasco of the preface 
Zola had promised GM for the French translation of A MUMMER'S 
WIFE. The anecdote defends Zola for refusing to do the preface 
after GM had published a long study criticizing Flaubert, 
Daudet, the Goncourts, though Zola himself was spared. "FEMME 
DE CABOTIN," Cassella writes, "--excellent roman--édité par 
Charpentier sans 1' introduction que la presse annoncait, tomba, 
ne fut pas reimprimé, et nous est aujourd'hui inconnu." 
[Reported by Mrs. 

Cazamian, Louis, ‘SYMBOLISM ET POESIE. Neuchatel: La Baconniére, 
1947. Pp. 203, 195. Gi boasted of being the last of the nat- 
uralists and the first of the symbolists--at least in England. 
GM is a symbolist in a very limited scnse of being a symptom, 
not a major influence on symbolism. The spirit of symbolism 
is in THE LAKE, THE BROOK KERITH, etc. 

Cazamian, Louis, "New Divergencies," A HISTORY OF ENGLISH LITERA~ 
TURE, by Emile Legouis and Louis Cazamian. 2nd ed. 2 vols. in 
1. Trans by H.D. Irvine, W.D. MacInnes, and L. Cazamian. NY: 
Macmillan, 1935. Pp. 1222, 1280, 1288-89, 1374n. GM, underthe 
influence of French naturalism, gives "a darker shade" to the 
"worship of art for art's sake." One of Gitsstrongest Irish 
tendencies "is that of intellectual indiscipline." Largely 
sees GM as a synthesist who, touched by naturalism and symbo- 
lism, "reconciles the audacity of crude, brutal observation 
with the sensuous refinement of a voluptuous aesthete"; his 
work "sketches the paradoxical line which the demand for ex= 
perimental truth followed, when it was deflected towards the 
quest for symbolical and refined imagination." 

Cazamian, Madeleine L. LE ROMAN ET LES IDEES EN ANGLETERRE. L! 
INTELLECTUALISME ET L'ESTHETISME (1880-1900). Paris: Belles 
Lettres, 1935. Pps 369-405, et passim. A survey of GM's 
career with emphasis on the aesthetic and decadent elements in 
his work, ‘but touching on other matters, like sources. A num 
ber of GM's books are summarized and discussed at length: CON 
FESSIONS OF 4 YOUNG MAN, ESTHER WATERS, CELIBiTES, EVELYN INNES, 
SISTER TERES.1, MEMOIRS OF MY DEAD LIFE, and THE LiKE. Most 
of the opinions are the usual ones. among various statements: 
Russian pity suffuses ESTHER W.TERS, which is successful novel 
because of the solidity of the characters; Evelyn Innes may have 
been modeled upon Huysmans' Durtal, but there is a decided 
difference between the two; among the Irish, Gil's personality 
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developed--his Irish hooks are full of happy expansion and 
verve; GM carried the atmosphere of the nineties, which he 
announced in the CONFESSIONS, into the first decade of the 


20th century. 


Chaikin, Milton, " French Source for George Moore's 4 MERE 


AC@IDENT," MODERN LANGUAGE NOTES, LXXI (Jan 1956), 28-30. 
A MERE ACCIDENT resembles Zola's Li FAUTE DE L'aBBE MOURET 
in fundamental conception, in some details, and in some of the 
language. The abbé's struggle in Zola's novel between natural 
and anti-natural impulses is at the core of Gii's book, though 
the issue is obscured in the latter by the chance ending. 
Many of the leitmotifs of La FAUTE DE L'4ABBE MOURET reoccur 
in 4 MERE ACCIDENT, and the linguistic parallels are nunerous: 
"white" as a symbol, the stain of the world that sullies that 
whiteness, and the overflowing flower-age. 
"The Composition of George Moore's » MODERN LOVER," 
COMPARATIVE LITERATURE, VII (Summer 1955), 259-64. It is pos- 
sible to trace many elements of A MODERN LOVER to their origins 
in Balzac's LES ILLUSIONS PERDUES, the Goncourts' MANETTE SaL- 
OMON, and Zola's LA CUREE. GM borrowed characters, theme, and 
framework from the first; Lewis Seymour's opportunism in his 
relationship with women is modeled upon that of the painter 
Garnotelle in the second; the narrative technique and the lw h- 
ness of atmosphere of GM's novel derive from the third. a 
number of passages in .. MODERN LOVER seem to be free renditions 
in English of Zola's French. This novel is a synthetic product, 
giving evidence of ingenuity in joinery work and of an unblush- 
ing lack of originality. But it does have historical importance 
in that it introduces French methods of fiction to England: 
minute examination of detail, brilliant evocation of scene, 
contrived methods of development, attention to pattern, con- 
sciousness of language, psychological realism, and exposure 
of the obscure corners of man's being. 
"George Moore's 4 MUMuun'S WIRE and Zola," REVUE 
DE LITTERATURE COMPAREE, XXXI (Jan-Mar 1957), 85-88 Every- 
one acknowledges that A MUMMER'S WIFE is naturalistic in the 
Zola manner, but the full extent of GM's dependence on his 
French "master" is not recognized. Though Zola's intensity 
is often attenuated in this novel and the details are the result 
of GM's own "researches," . MUMMER'S WIFE is a pastiche of |. 
bits from a number of Zola's works: THERESE RAQUIN, LA CONQUETE 
DE PLaSS:NS, UNE PAGE D'aMOUR, NANa, L'aSSOMMOIR. From THERESE 
aaQUIN come the triangular situation and some of the important 
characteristics of the protagonists; but in the first part od 
A MUMMER'S WIFE Kate Ede resembles Helene of UNE PaGE D'.MOUR 
more than any other of Zola's characters. In the last part 
of GM's novel, the alcoholism and degradation were borrowed 
from L'aSSOMMOIR. The citation of sources is supported by 
many details which attest to GM's use of Zola's language, 
motifs, techniques, and mannerisms. 


"Balzac, Zola, and George lfoore's A DRaMa IN MUSLIN," 


REVUE DE LITTERATURE COMPAREE, XXIX (Oct-Dee 1955), 540-43. 
Zola and Balzac, both mordant critics of society, inspired GM 
and guided his acid pen in the writing of « DRAM. IN MUSLIN. 
Balzac's view of smalltown life is echoed in this novel, and 
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Alice Barton seems to have had a prototype in Mlle. Cormon 

of UNE VIELLE FILLE, the old maid with a passionate desire to 
wed. Zola's POT-BOUILLE is probably the source for the comedy 
of the pursuit of husbands. Resemblances in language support 
the identification of sources. In general, the narrative 
methods of a DRAMA IN iUSLIN come from Zola, including the 
"fugal treatment," the "symphonies" of materials, the character 
tags, the crowd scenes, the use of odors, and the lighting 
effects. The influence of Balzac has modified the celebration 
of natural instinct that GM got from the French naturalists, 

so that its expression in his novel takes the form of a conven- 
tional marriage. Also, GM deviates from the pessimism of the 
Frengéh naturalists to some extent by allowing his heroine to 
struggle for emancipation and to succeed in that effort. 

Charteris, Honorable Evan, THE LIFE AND LETTERS OF SIR EDMUND GOSSE. 
NY: Harper; Lond: Heinemann, 1931. Pp. 237, 274, 275, 307, 308,. 
4245425, 426, 434, 440, 465, 474, 490. Account, in GM's ow 
words as "given" to the author, of how GM inspired and encouraged 
Gosse to write FaTHER AND SON. Reading Gosse's published life 
of his father, Gi saw latent significance and possibilities and 
literally pushed Gosse into writing another book. 

Chesterton, G,K. “The Moods of George Moore," HERETICS. NY & Lond: 
Lane, 1905, 1909; NY: Dodd, Mead, 1923. Ch IX, Brief attack on 
GM as self-conscious, egotistical, and guilty of the un-Catlm lic 
sin of pride. Slight. 

Chevalley, Abel. LE ROMAN ANGLAIS DE NOTRE TEMPS, Paris: N.R.P; 
Lond: Humphrey Milford, 1921. Pp. 75-80. THE MODERN ZNGLISH 
NOVEL, trans by Ben Ray Redman. NY: Knopf, 1925. Pp. 79-83. 

A cursory review of Gii's career. 

Chew, Samuel C. *The Novel: Naturalism and Romance," 4. LITERARY 
HISTORY OF ENGLAND, by Albert C. Baugh, et al. N¥: appleton- 
Century-Crofts, 1948. Pp. 1493-98. Gives general review of 
the conventional "phases" of GM's career, Notes some likeness 
between . MUMMER'S WIFE and works of Zola, Flaubert, and Giss- 
ing. The style of ESTHER W.ATuxS "is serious, honest, hum2ne 
and restrained"; the restricted point of view Gi learned from 
Flaubert, Turgenev, and James. The Innes-Teresa books "are 
undeniably dull and 'dated,' memorable, if at all, for the 
appreciations of Wagner's music." "The racy idiom of THE 
UNTILLED FIELD may have "influenced Synge's dialogue style." 
THE LiKE, " in purity of English and clarity of design" is "one 
of the most beautiful of Moore's books." The method of "oral 
narrative" evident in THE BROOK KERITH "reached perfection in 
HELOISE ‘ND ABELARD," in which "the landscape often suggests 
some mural by Pulvis de Chavannes." Late in life Gi revised | 
earlier books "to bring them into conformity with his latest 
manner," 

coccecceeeese ‘Mn Moore and Mr. Chew," AMERICAN MERCURY, I (Jan 1924), 
39-47; rptd in READINGS FROM THE AMERICAN MERCURY, ed G.C. Knight 
(NY: Knopf, 1926), pp, 61-81. GM discusses the art of conver- 
sations in this dialogue, the need for a single theme. Chew 
suggests Gii's rules are more rigid than his practice. GM says 
he made up a book "Les arcanes de l'dAmour" for discussion in 
AVOWALS and advises Chew to imagine dialogue that will repre ent 
faithfully the speaker's viewpoint and not to rely on memory. 

GM comments on Hardy, Addington Symonds, Vernon Lee. 
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evecceccesese “The Heart of Heloise," NATION, CXIII (20 July 
1921), 75-6. Review of HELOISE AND ABELiRD. “ Here a great 
romancer, a great stylist, a man with a most sympathetic 
knowledge of the depths and wanderings of the human heart 
has "blown his living breath between the dead lips," The 
"multicolored series of individual episodes" are "harmonized 
into a total composition," 

FRUIT AMONG THE LEAVES. NY: Appleton-Century-~ 
Crofts, 1950, Pp. 55-57. Traces briefly GM's difficulties 
with Appleton who rejected ESTHER WATERS but paid an advance 
on EVELYN INNES. Appleton rejected SISTER TERESA and 
objected to parts of MEMOIRS OF MY DEAD LIFE which were 
omitted and restored only in the Boni and Liveright ed of 
1920. Though there was no question about THE LAKE, Appleton 
was skeptical of HAIL AND FAREWELL, bi* this "Irish trilogy 
is perhaps the most celebrated book y'\olished by Appleton 
in this century." In Nov. 1924 GM wrrte a vehement letter 
(partly quoted) to the publisher re a revised ed of his 
autobiography. 

"TO Aulis! To Aulis]" HERALD TRIBUNE BOOKS 
(NY), 15 March 1931, p. 2. Review of APHRODITE. Criticizes 
GM for having very little to narrate. The story is "con- 
ducted in monotone without exaggeration or emphasis," Has 
recognizable GM style: "intricate simplicities," "touch 
of wantonness," "power of writing chatter." GM (having 
forgotten his own criticism of James) mistook trivial 
comment on men and women for psychology, He does not 
evoke Hellenic landscape, There are some anachronisms, 

Church, Richard. "Flowers of Sterility," SPECTATOR, CXXXVIII 
(12 Feb 1927), 249-50. Review of CELIBATE LIVES. 
"Henrietta Marr" is "amazingly worked" but "reminiscent 
of Henry James," GM is "the Mozart of English prose," 
for it has "horizontal vigour" rather than "vertical 
strength," GM is the classical against the romantic 
of Beethoven and Coleridge. His style suffers from 
"its austerity," for it lacks "a certain elasticity," 
unlike that of Dickens and Wells. GM "is a prose-master," 
but his prose lacks "reverberations," "artlessness,." 

ececscceceeces CHAMBERS ENCYCLOPEDIA. Lond: Newnes, 1955. 
Conventional sketch of life followed by criticism, GM's 
work shows three phases: (1) conscious, experimental, 
occasionally clumsy but faithful-to-life imitation of 
French realists (A MUMMER'S WIFE, ESTHER WATERS); (2) 
"personal prose medium''-=most characteristic of GM's 
work (CONFESSIONS OF A YOUNG MAN, MEMOIRS OF MY DEAD 
LIFE, HAIL AND FAREWELL); (3) smooth fugue-like prose-- 
beautiful, lacking warmth (APHRODITE IN AULIS, THE BROOK 
KERITH). GM pretended "in real life to a sensuality 
that he did not actually indulge." 

eeorcocercesecce THE GROWTH OF THE ENGLISH NOVEL. Lond: Methuen, 
1951. Pp. 195-96. Slight. Two-page autobiographical 
sketch suggesting GM's constancy to art in the midst of 
inconstancies and the change in his style from the early 
realism to his later Celtic incantations anticipating 
Joyce, 
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eccccccccccee “Merlin and Vivien," SPECTATOR, CXLI (8 Dec 
1928), 869, 871. Review of A STORYTELLER'S HOLIDAY, 
High praise for the dexterous "prose-craft of this master," 
GM's "French libidinousness...develops into a candour 
such as we find in the Old Testament," 

CINQUANTENAIRE DU SYMBOLISNE. Exposition de manuscrits auto- 
graphes, estampes, peintures, sculptures, editions rares, 
portraits, objects d'art. Bibliothtque nationale. 

Editions des bibliothéques nationale, 1936. Pp. 145-46. 
GM items in exposition: Manet portrait of GM at N.A.; 
J.-E. Blanche, frontispiece for MEMOIRES D'UN JEUNE 
ANGLAIS eer i J.-E. Blanche, "Les Soeurs Saville 
Clark" (dry point), Short intro on GM's connections with 
literary and artistic Paris, 1876-89, 

Clark, Barrett H. "George Moore: At Home in Paris," INTINATE 
PORTRAITS: BEING RECOLLECTIONS OF MAXIM GORKY, JOHN GALS» 
WORTHY, ED ARD SHELDON, GEORGE MOORE, SIDNEY HOWARD AND 
OTHERS. NY: Dramatists Play Service, 1951. Pp. 57-153. 

A part was rptd from "George Moore at Work," AMERICAN 
MERCURY, IV (Feb 1925), 202-209, Concerned basically 
with the unsuccessful Moore-Clark collaboration on the 
play ESTHER WATERS. Also provides a fairly detailed 
portrait of the older GM as onesided conversationalist 
and poseur, as reconstructed from notes Clark made at the 
time (i503), GM speaks about the death of art, decay of 
education, American censorship, various of his own works 
(including the story "A Flood", his efforts for the 
Independent Theatre, and the worth of various contemporary 
writers. 

Clark, Ward. "George Moore's HAIL AND FAREWELL," BOOKMAN (NY), 
XXXIV (Feb 1912), 624-25. Appreciative and sympathetic 
review of an American ed of AVE, "an incomparable impressionis- 
tic painting," the "piquancy" of which "arises from the 
fact that it possesses all the reality, the ‘atmosphere’ of 
a novel, while the characters bear names well known to all 
of us." GM has robbed his friends of their privacy and 
has delicately caricatured them, but, astonishingly, shows 
"toughing concern" and "real consideration" for them. A 
"confession" more revealing of the real GM than his others, 
His style lacks "vigour," but is "lovely." 

Cleaton, Irene and Allen. BOOKS AND BATTLES: AMERICAN LITERATURE, 
1920-1930, Bost: Mifflin, 1937. Pp. 16, 237. When Sinclair 
Lewis "went to England and met George Moore, his literary 
hero, he could boast to the author who kissed and told 
that his college dreams had not been completely unfulfilled. 
He had made the world a little better" iby writing BABBITT/, 
Lewis finished writing ARROWSMITH in the London chateau 
where GM had done much of his writing. 

Clutton-Brock, Arthur, "Mr. George Moore," ESSAYS ON LITERATURL 
AND LIFE. Lond: Methuen, 1926, Pp. 168-81; essays rptd 
from TLS and LONDON MERCURY. Each of GM's books is "an 
event in the psychological romance of his life." He 
talks of himself "to illustrate other things," not as an 
egoistic bore. French methods were unsuited to GM; unlike 
Flaubert, GM made use of his memories and enjoyed his own 

_ malice and immediate experience, EVELYN INNES is interesting 


J 


only when it deals with Evelyn's religion, invoking GM's 
early experience, BROOK KERITH is also "remembered" 
(father's stories of early experiences in Syria). 

Colby, Robert A. "*How it Strikes a Contemporary': The SPECTATOR 
as Critic," NINETEENTH CENTURY FICTION, XI (Dec 1956), 
182-206, espec 199-200, Comments on the attacks on 
naturalism of the SPECTATOR, under the literary editorship 
for almost 40 years.of the theologian-teacher-man of letters 
Richard Holt Hutton. GM's A MUMMER'S WIFE was sharply 
criticized and A MODERN LOVER only a little less. GM was 
respected for his own original talents and attacked for 
his imitation of Zola, 

Collett, Georges-Paul. GEORGE NOORE ET LA FRANCE. Geneve: Droz; 
Paris: Minard, 1957, For reference rather than reading in 
contrast to the more popular study by Brown. Book has three 
main divisions: (1) GM's relations with France (including 
French friends: Blanche, Dujardin, Firmin Roz, etc.), Pp. 3- 
51; (2) France in the work of GM (books considered in 
chronological order from this point of view), pp. 55-117; 
(3) French influences (Gautier, Zola, Flaubert, Goncourts, 
Balzac, Huysmans, Dujardin), pp. 118-204. Extremely detailed 
evaluation of French influences on GM. Underestimates GM 
as initiator of French ideas and movements in England, Most 
valuable for study of GM's later French friendships where 
it introduces new material: oral reminiscences, unpublished 
correspondence, Collet has thoroughly investigated French 
periodical sources (bibliog), Also new is comparison of 
GM's criticism of French authors with that of standard 
French critics, Long bibliog often bacly edited and with 
no indication of the many items that contain nothing on GM, 

ecocccccscese "Louis Gillet et George Moore," ETUDES ANGLAISES, 
VI (Aug 1953), 250-54. Collet asserts Gillet of all GM's 
French friends presented the most complete and subtle image 
of GM. Chiefly prints fragments of letters from and to GM. 

"George Moore et la France. A propos d'un 
centenaire- (1852-1952)," REVUE DE LITTERATURE COMPAREE, 
XXVI (Oct 1952), 477-79. A note on the relationship 
between the writer and the country, including refs to 
French experiences, French friends, books translated into 
French, and statements about France, 

Collins, Norman, THE FACTS OF FICTION. Lond: Gollancz, 1932. 
Pp. 249-57. Emphasizes complexity of GM ("who belongs to 
no class in fiction") and his works. The extremes of GM's 
style are focussed in ESTHER WATERS, naturalistic shocker 
of 1894, and THE BROOK KERITH, beautiful and theologically 
unorthodox, GM's early associations with painters and the 
arts, his frankness and humor, his impressionableness, 
created a mind "complex and compound" and make him not only 
an "everlasting yarn spinner" but also "one of the most 
conscientious and chastened artificers of the written page 
whom English literature possesses," 

Colum, Mary. LIFE AND THE DREAM. Garden City, NY: Doubleday, 
1947. Pp. 154-56, 158, 266, et passim. Mainly a retelling 
of familiar anecdotes, Gives account of GM's submitting his 
"The Flood" to the new IRISH REVIEW, whose sub-editors 

turned it down as a mere imitation of Zola, but GM won over 
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the managing editor. Jules Bois is reported as saying 
that he and GM shared the same mistress in Paris. 

Colum; Padraic. "Dublin in Literature," BOOKMAN (NY), LXIII 
(July 1926), 555-61. Review of HAIL AND FARELELL (Appleton 
ed), which "is a masterpiece," Ireland provided GM with 
stimulus at a good time in his career, It gave a new 
turn to his talents for detached observation and self- 
portraiture and it provided "the vocal sentence," which 
characterizes the style native to him, The written speech 
of this book is not only good reporting but it "lives as a 
piece of story telling." But the book breaks in two pieces: 
the coming to Ireland and the less interesting leaving of 
Ireland. The anti-Catholic theme will not support 500- 
page narrative. [last two pages on James Joyce, 

Combs, George Hamilton. "Moore, Synge and Yeats--An Irish 
Stew," THESE AMAZING MODERNS. St. Louis, Mo: Bethany 
Press, 1933. Pp. 220-47. Adverse criticism of GM's 
naturalism as simply sordid, of BROOK KERITH as shocking 
attempt to ridicule the Christ. GM has "the artistry of 
a Pater, the manners of a gigolo, the morals of the mating 
pens, and the oderiferousness of the animal cages," 

Connolly, Cyril. ENEMIES OF PROMISE. Bost: Little, 1939; rvd 
ed NY, 1948. Pp. 3, 24, 25-6, 29, 36-7, 74, 158, et passim, 
GM's going to Paris, like Yeats' translating Greek, was 
a disciplinary corrective of the Irish temperament. After 
GM's attack on the Mandarin style from the aesthetic side 
during his realist-naturalist period, he continued to attack 
it from other positions. He "moulded...for himself a 
simplified prose in which he could describe pictures and 
books and people and places, complex sensations-~yet always 
maintain an unassuming unsophisticated equality with the 
reader." Distinguishes between the lyrical or imaginative 
language of GM, N. Douglas, and Maugham and the "plain" | 
style of Butler, Shaw, Wells and Bennett. GM in attempting 
to perfect his art, only attainable "by a separation of his 
standards from those of the non-artist," was led to adopt 
the role of the Dandy. In his later opposition to the 
Mandarin style GM proved to be too ill-read to be a good 
critic. 

ceccccscceece§ "Classical Idyll, Daphnis and Chloe, done into 
English by George Moore," SUNDAY TIMES(Lond), 13 June 1954. 

{'s translation is "masterly"; he speeds up the tempo, 
"his language is brisk and fresh," and GM's translation is 
the frankest (compares passages with trans of Leigh Hunt, 
Thornley). 

Cooper, Douglas. "George Moore and Modern Art," HORIZON, XI 
(Feb 1945), 113-130. A somewhat ill-tempered attack on the 
notion that GM was a connoisseur of 19th-century French 
painting and an early supporter of the Impressionists. 
Cooper regards GM as a social butterfly who knew-the Im- 
pressionists but had no appreciation of their work, after 
1885, when he came to know Sickert, Steer, Whistler, and 
the painters centered around the New English Art Club and 
the Slade School, GM took up Impressionism. He had known 
Manet only a short time, and never owned one of Manet's 
portraits of him, but exploited the acquaintanceship the 
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rest of his life. Only in 1896 did he begin to collect 
Impressionist paintings--as "state props."" GM's criticism 
of painting is inaccurate, unoriginal, superficial, and 
lacking in any consistent standard or principle. He had 
no eye for art (nor ear for music) and was "not susceptible 
to an authentic visual shock," 

Cordasco, Francesco. "George Moore and Edouard Dujardin," 
MODERN LANGUAGE NOTES, LXII (April 1947), 244-251. GH's 
indebtedness to Dujardin is acknowledged in voluminous 
autobiographical writings and is specifically illustrated 
in THE LAKE and THE BROOK KERITH. Ralph Ellis of the first 
is Dujardin in light disguise. Some of the emphases of 
Dujardin's LA SOURCE DU FLEUVE CHRETIEN appear also in THE 
LAKE. THE BROOK KERITH deals directly with the question 
that interested Dujardin most, Jesus' humanity, and is 
informed by the French author's general approach to Biblical 
studies. It was the last sentence of LA SOURCE DU FLEUVE 
CHRETIEN that moved GM to show that the story of a divine 
Jesus was a fabrication of St. Paul, 

Cotterell, George, Review of ESTHER WATERS, among 7 novels 
reviewed. ACADENY, XLV (26 May 1894), 433-34. A strong 
"picture of unromantic life among a class avoided by the 
ordinary novelist." GM often goes against prevailing 
taste, but here "he has clearly vindicated his choice by 
fidelity of workmanship and excellence of motive." Char- 
acters are "intensely actual." For the sake of proportion, 
in places some details could have been omitted. 

Courtney, Sister Marie-Thérése, EDWARD MARTYN AND THE IRISH 
THEATRE. NY: Vantage Press, 1956. Pp. 16-19, 27, 40-41, 
4h, 46, 47, 48-64, 71, 77, 110-18, 121-25, 140-48, Discusses 
the literary relationship between GM and "his most imtimate 
friend," Edward Martyn, who was GM's cousin. GM was at 
one time Martyn's tutor and influenced him, but "a study 
of GM's work discloses that he was...much indebted" to 
Martyn. GM may have used Martyn's youthful emotional, 
intellectual and spiritual growth and conflicts as models 
for certain novels and stories dealing with "neo-paganism 
and its glorification of the artificial," such as found 

in A MERE ACCIDENT, MIKE FLETCHER, "John Norton" (abridgemert 
of A MERE ACCIDENT) and "Hugh Monfert." By returning so 
persistently to this subject GM betrays a special interest 
in it. Many of the coversations and descriptions in these 
stories sound like Martyn's own youthful writing, and though 
there is no positive proof that GM exploited his personal 
knowledge of Martyn, he never hesitated to use the private 
lives of his friends in his writing as seen in his treatment 
of Martyn in HAIL AND FAREWELL. GM rewrote Martyn's play 
THE TALE OF A TOWN, retitling it THE BENDING OF THE BOUGH, 
which was unsuccessful. A detailed comparison of the two 
versions of the play shows that there is nothing in GM's 
version to raise it above Martyn's original. Martyn 
satirized GM in his plays ROMULUS AND REMUS and THE DREAM 
PHYSICIAN (qv). 

Crawford, V.M. "George Moore: Letters of His Last Years," 
LONDON MERCURY, XXXV (Dec 1936), 133-39. Note by Crawford 
explains content and circumstances of packet of letters 
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(1930-32) found too late for inclusion (except one) in 
Hone's LIFE. In the letters GM appeals to Crawford for 
information to be used in novel of convent life (MADELINE 
DE LISLE), which because of poor health GM abandoned. 
Includes drawing by Tonks of afterdinner group, 

Croce, Benedetto. EUROPEAN LITERATURE IN THE NINETEENTH CENTURY. 
Trans and ed by Douglas Ainslie, Lond: Chapman & Hall, 
192h.e P. 32. "A certain British writer...candidly confessed 
he had never read a line of Schiller, but declared...that 
since he had been endowed with the gift of deducing from 
the sound of an author's name the quality and value of his 
work,..ethat 'Schiller' was one of those...highly recommended 
in schools, who extract vast yawns from the breast." Croce 
agrees that a name becomes impregnated with associations, 
but objects to then-present inversion of critical values in 
a seeking of "echtdeutsch" primitivistic elements at the 
expense of classic criteria, 

Cunard, Nancy. GM: MEMORIES OF GEORGE MOORE. Lond: Hart-Davis, 
1956; NY: Macmillan, 1957. Highly personal memories of 
GM's behavior and conversation by the daughter of the woman 
he loved most enduringly. Nancy's memories of her "first 
friend," which date from the time she was four and he forty- 
eight, evoke portraits of the later GM as house guest, 
raconteur, friend, lover--but only a little of GM as writer. 
Nancy sees him with alternate eyes of ridicule and affection, 
stressing the well-known eccentricities of his appearance 
(the "champagne-bottle shoulders," the "balloon" playing 
tennis, and all the rest), but also ¢- fending him against 
charges of insincerity, lack of feeling, sexual impotence, 
and illiteracy. Some of GM's occesionsal comments on his 
own work (such as his aim in BROOK KERITH) and on various 
other topics are not as fully stated elsewhere. Included 
are a reprinting of GM's brief THE TALKING PINE and extracts 
from many of his letters, only some of which appear in 
Hone's LIFE. 

Cunliffe, John W. "Late Victorian Novelists," LEADERS OF THE 
VICTORIAN REVOLUTION. NY & Lond: Appleton-Century, 1934. 
Pp. 267-301, espec 277-83. Limited to the period of GM's 
career that falls within the Victorian Period (about 188l- 
1901). Reviews early influences, Gl's arrangement with 
Tinsley to publish A MODERN LOVER, Vizetelly's advice on 
choosing a locale for 4 MUIMER'S WIFE which resulted in 
GM's selecting Hanley, the influence on Bennett. 

Summarizes genesis of ESTHER W:TERS, its publication by 
Walter Scott after Vizetelly's death, GM's note to the 
Smith Library, the breaking down of censorship, GM's 
influence on the realistic movement in England, comparison 
of ESTHER WATERS with Eliot's »DAM BEDE. Praises GM's 
power of "visualization" in ESTHER WATERS and his later 
style but finds him not always able to enlist human 
sympathy, especially in later books, 

socccenceoese ENGLISH LITERATURE DURING THE LacT HALF-CENTURY. 
NY: Macmillan, 1919; 2nd rvd & enlgd ed, 1933. Pp. 258, 
263-66, 268-69, 304. Ref to GM's having "looked after the 
rehearsals in England of THE COUNTESS CATHLZEN and mention 
of production in Ireland of plays in which he had a hand. 
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A brief sketch of GM's part in the Irish literary movement, 
anecdotes of his relationship with Yeats and others. 
Pictures him as "Puck in the disguise of a literary 
historien" in ref to GM's HAIL AND F. KEWELL. /Much the 
same comments in Cunliffe's ENGLISH LITERsTURE IN THE 
fi CENTURY (NY: Macmillan, 1933), pp. 110-13, 105, 
201-2, 

Cutler, Bradley D. and Villa Stiles, MODERN BRITISH AUTHORS, 
THEIR FIRST EDITIONS. NY: Greenberg, 1930. Pp. 118-121. 
Confined to first editions of publications in separate 
volumes. Designed for collectors. Goes up to 1930 and 
includes obscure items, 

"Danby, Frank" / pseud of Julia Frankau/. Letter to ed. SATURDAY 
VIEW (Lond), LXXX (10 aug 1895), 174. Reply to GM's letter 
on "Danby's" review of CELIBATLS. G's "lapses from grammar 
might have been forgiven, his jagged untutored style disre- 
garded, his verbosity overlooked, if only he had purged his 
pages of certain blemishes," quotations from which had been 
deleted from the review. GM has fine Dower of observation, 
conscientious and untiring industry, artistic instinct, but 
insists on writing passages that are "gratuitously dirty." 
Reviewer notes that Gii's ignorance of Latin led him to false 
etymology of title CELI8.THS. She insists that her acquain- 
tance with GM has died a natural ceath,. 

REView of CELIBATES. SATURDAY HEVIEW (Lond), LXXX 
(27 July 1895), 105-6. Sees Gi as panting for fame and 
writing novels which alternately rise -nd fall in quality. 
CELIBaTES, like SPRING DAYS and is a low 
point. all things of which G4 writes "Silter through a 
soiled substratum of his mind and come forth blemished." 
4A long analysis of "Mildred Lawson" concluded with statemert 

that it is "disgrecefully coarse." Gi deliberately spoils 
& good story by giving celibacy the meaning of incontinency. 

Danielson, Henry. "George Moore: A Bibliography (1878-1921)," ~.: 
in Jotin Freeman a OF Til 2 STUDY OF 
HIS WORK. Lond: Laurie; NY: Appleton, 1922. Pp. 231-83. a 
collector's bibliography of first editions only (including 
books with introductions by Gi.) Notes on auction prices. 

Davray, Henry-D. "George Moore," MERCURE DE FRANC, CCXLII (15 
lisr 1933), 536-51. Davray, a friend of GM from the late 
'90's, in his summary of GM's cnreer finds that his early 
naturalist novels do not rise above the limitations of their 
genre, but finds the later, "Irish" works Gi's masterpieces 
in that they are the fruit of Gii's Irish heritage and the 
mature and thoughtful concept of style evolved through de- 
cades of experimentation. Includes a brief account of GM 
and the Y.sLLOW BOOK set. 

ceview of ESSIONS .ND OPINIONS. UskCURE DE 
FRANCE, CIII (May 1913), 869-70. Welcomes planned complete 
edition of GM's works and corments that oook under review 
has worn well, that it is not dated. GM's impressions still 
strike one as exact and perspicacious and his opinions as 
remarkably sagacious and perceptive. 

secccescesese "Lettres Anglaises," MERCURE DE FRANCE, CLII (15 
Dec 1921), 776-81, espec 780. 4 generally favorable review 
of :bel Chavalley's LE ROMAN sNGLAIS DE NOTRE TEMPS, but 
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suggests author is unjustly severe on @, who is one of the 


great English writers. 
Decker, Clarence R. THE VICTORIAN CONSCIENCE. NY: Twayne, 1952. 


Pp. 49-61; 82-99; 106. Ch III incorporates with minor chan- 
ges three of Decker's previous articles: "Balzac's Literary 
Reputation in Victorian Society," PML., XLVII (Dee 1932), 
1150-57; "Zola's Literary Reputation in England," PiiL, XLIX 
(1934), 1140-53; and "The Aesthetic Revolt against Natural- 
ism in Victorian Criticism," PMLs, LIII (Sept 1938), 844-56. 
Comparison of articles with book shows some changes in word- 
ing and arrangement, but critical point of view remains-- 
nanely, that though GM praised the French, his affection fa 
naturalism was a "passing fancy; that he loved art for art's 
sake; that he disagreed at least partially with theories of 
naturalism. Includes a note on GM's arragnements with Zola 
to sell British rights to Vizetelly, GM's signing of petition 
to gain release of imprisoned Vizetelly. Establishes Gi, 
Vernon Lee, R.S. Hert, «a. Symons, and H. Ellis as pointing 
the way to broader 20th century judgnents. 

Delattre, Floris. DICKENS ET Paris: Librairie uni- 
versitaire, 1927. Pp. 96, 97, 147-51, 153, 154, 157 et pas- 
sim. Review of previou tly pub comments on GM's attitude 
toward Zola, Balzac, Daudet, etc. 

Dell, Floyd. INTELLECTUAL V..G.BOND..Gbs NY: Doran, 1926. Pp. 
201-205, attempts a psychological explanation of the efforts 
of Gi's readers to share Gii's detached view of life on the 
grounds that "to sympathize is to ‘suffer with'." To escape 
the burden of suffering one can edopt a detached view in the 
interest of art. Inc sense Gi and his young disciples were 
trying "to justify the ways of God to men." Thus, to write 
a beattiful story about sufferers may "justify their suffer- 
ings." /Dell was to some extent a disciple. 

DICTIONARY NATIONAL BIOGR.PHY (1931-1940). Lond: Oxford U P, 
1949. Brief sketch of life including two highly compressed 
intelligent critical paragraphs. 

Dixon, P.J. "Letters from G. Moore," LONDON MERCURY, XXXI (Nov 
1934), 14-21. Ten letters from GH to Mr. Shirley .tchley 
of .thens, Greece, seeking expert advice--prior to writing 
.PHRODITS IN .ULIS--on Greek backgrounds. Dixon says though 
GM's ignorance of certain mtters is well known, ..PHRODITE 
is "exemplary" from a scholarly point of view and "could 
not have been written without a fairly precise knowledge 
of the language." Though .tchliey's answers have not been 
kept, GM's letters snd text-show that atchley's advice was 
usually taken. The letters are full of specific cuestions, 
GM sent part of MS to itchley for correction. Dixon shows 
that GM stuck to geography or compromised so carefully as 
not to offend. In one instance GN "kent 2 more Nordic 
seascape than the facts strictly allow." 

Dobree, Bonamy. WODERN PROSE STYLE. Lond: Oxford UP, 1934. Pp. 
30-34, 54, 225. GM's prose gives a "sense of flow: there 
is hardly an instant's pause in his mental process," which 
is the new style, the modern, as opposed to the old style 
of Bagehot. Compares Gi with V. Woolf. 

Dominique, Pierre, "L'Amour Platonique dans quelques livres de 
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l'année," MERCUIE DE FRANCE, serie moderne, CLXVII_(1 Nov 
1923), 635-52, espec 650-52. Slight ref to Gii's MEMOIRES 
DE MA VIE NORTE. 

Doran, George H. CHRONICLES OF BARRABaS: 1884-1934. NY: 
Harcourt, 1933. Pp. 269-70. Anecdote of GM outlining 
proposed novel about impotent man and plump sailor-boy 
to William Heinemann. 

Dorsenne [sic/, Jean. "Solitude du Kerith," NOUVELLES 
LITTERAIRES, 22 Oct 1927, p. 3. Review of Neel's trans of 
KERITH. The beauty of the book becomes evident only when 
completed. GM's artistic integrity is his dominant talent. 
The treatment of the theme of the real Jesus is passionate 
and noble. 

Draper, Muriel. MUSIC AT MIDNIGHT. NY: Harper, 1929. Pp. 101- 
2. Slight. In winter, 1912-13 Gh's eyes were "filled with 
blue~-green-grey watery greed." Draper and GM discussed 
Brahms and Christ. GM one of the few people left "who can 
still write the English language." 

Dreiser, Helen. MY LIFE WITH DREISER. Cleveland & NY: World, 
1951. Pp. 182-83. Visited GM in Cambridge when he was 
eighty, still "delightful," although scheduled for a 
serious operation on the following day. GM presented the 
Dreisers with his translation of DAPHNIS AND CHLOE. 

Duclaux, Mary, "Souvenirs sur George Moore," REVUE DE PARIS, 
XL, pt 2 (1 Mar 1933), 110-30, A friend of GM for nearly 
fifty years, Mme Duclaux (née Robinson) reminisces 
affectionately about the chief episodes of GM's life, 
his intellectual admirations (especially Pater) and his 
books. Full description of GM's manner and appearance as 
a young man. Brief account of GM's last, unfinished novel, 
MaDELEINE DE LISLE. Some of Mme Duclaux's anecdotes 
reappear in Hone's LIFE. J 

Dujardin, Edouard, LE MONOLOGUE INTERIEUR. Papig: Messein, 1931. 
P, 79. In 1906 GM used method of free association. In 
letter to Dujardin, GM acknowledged that this was his method, 

Dunsany, Lord (Edward John M.D.P.). "Irish Writers I Have 
Known," «aTL.NTIC MONTHLY, CXCII (Sept 1953), 66-68. Brief 
mention only. The author recalls "a fine piece of prose" 
by GM in THE SH.AN..CHIE, decides that "it might be that 
quarrelsomeness was no pose with" GM, and points to "one 
very clear prophecy" in CONFESSIONS OF .. YOUNG si..N that 
population increase would cause war, 

Edgar, Pelham. THE .RT OF THi NOVEL FROM 1700 TO THE PRESENT 
D.Y. NY: Macmillan, 1933. Ch. XXII, et passin. 
Bibliography, ppe 446-50, included in this checklist. 

For GM, "the temperamental romantic, realism was a strait 
jacket which he wore with evident discomfort and then 
discarded." GM perhaps got hints for "the calculated 
and unremitting drabness of .. iiUMIER'S WIFE and ESTHER 
W..TERS" from George Eliot's "praise of plain people," 
from Balgac's hint "that simple types were good aesthetic 
prey" and especially from the Goncourts, "a source that 
he has never mentioned." Briefly contrasts .. MUMMER'S 
WIFE, in which environment plays the major role, and 
ESTHER ‘..TERS, in which strength of character is 
emphasized. 
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. Eglinton, John (pseud of William K, Magee), IRISH LITERARY 
PORTRAITS. Lond: Macmillan, 1935. Pp. 85-111, 115-127. 
Includes "Recollections of George Moore"; "George Moore 
at St. Winifred's Well,’ rptd from LIFE saND LETTERS, IX 
(Mar 1933), 67-76; absorbs "George Moore and His Story," 
DIAL, LXXXI (Aug 1926), 91-100; and is in turn abridged 
in "Introduction," LETTERS FROM GEORGE MOORE TO ED. 
DUJARDIN. "Recollections" concerns GM's association with 
Irish Literary Revival and beginning of friendship with 
Eglinton; not altogether a sympathetic evaluation of GM's 
personality and work but emphasis is on GM as a craftsman, 
"St. Winifred's Well" contains Eglinton's recollections 
of GM as a man "for whom the visible world exists," dogmatic 


as a latter-day Johnson (though un-English in his dogma), 

and resolutely unmystical. "George Moore and His Story" 

in a trivial way says GM found his style in Ireland. 
ecccccesccese§ "Introduction," LETTERS FROM GEORGE MOORETO ED. 

DUJARDIN, 1886-1922, NY: Crosby Gaige, 1929; expanded in 

IRISH LITERARY PORTRAITS (qv). Records GM's onetime 

ascendancy over other Irish literary leaders, influence 

on Eglinton, sincere interest in Gaelic Movement at start, 

GM's acceptance of Eglinton's suggestion to imitate Turgenev's 

SPORTSMAN'S SKETCHES (as in THE UNTILLED FIELD). 

cocccccesccee “Mr, Moore as a Shanachie," DIAL, LXXXI (Nov 1926), 
431-34. Review of ULICK AND SORACHA. Favorable but judges 
HAIL AND FAREWELL, resulting from his Irish period, to be 
GM's masterpiece, 

ecccecseccesee A MEMOIR OF AE. Lond: Macmillan, 1937. See 
Index, Brief reminiscences of the GM-AE relationship, AE 
maintained that A MU: MER'S was "one of the greatest 
English novels." GM contributed mech to Irish literary 
movement, AE remained friendly, but a character in AVATARS 
designed to represent GM (impersonation of spiritual evil) 
suggests AE had doubts about GM, 

Ellis, Havelock, FROM MARLOWE TO SHAW. Lond: Williams & 
Norgate, 1950. Pp. 314-16. Same as Ellis! MY CONFESSIONAL 
(Boston: Houghton Mifflin, 1934), pp. 208-211. Brief 
account of Ellis' contacts with GM. Includes short 
biographical anecdotes interspersed with pyschological 
estimate of GM, whose "human emotions did not suffice to 
bring him into contact with real life," though GM had real 
sympathy for pure artist. 

Ellis, Stewart Marsh. "George Moore: His Celibates," MAINLY 
VICTORIAN. Lond: Hutchinson, 1925. Pp. 257-60; rptd from 
FORTNIGHTLY REVIEW (Oct 1922). A fairly detailed review 
of IN SINGLE STRICTNESS, of which "Sarah Gwynn," reminding 
the reviewer of ESTHER WATERS, and "Hugh Montfert" are 
highly praised as revealing GM's "new power of probing and 
interpreting, with unexpected gentleness and sympathy, the 
psychology of those who are generally regarded as moral 
parizhs." 

Ellis-Fermor, Una. "Martyn and Moore," THE IRISH DRAMATIC 
MOVEMENT. Lond: Methuen, 1939. Pp. 117-35, et passim. 
Martyn's literary powers were great, but they were not 

those of a dramatist. OF THE SOUGH, GM's 

alteration of Martyn's THE TALE OF A TOW, reveals the 
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latter's dramatic weaknesses and the former's dramatic 
skill. Though Martyn is more faithful to fact, GM 
achieves a greater effect of reality by transforming the 
immediate to something more generalized. In the revision, 
characterization has been improved, the main lines have 
become clear, and the technique in general has been improved, 
But GM has substituted for Martyn's ‘raw, fierce indignation... 
a mellifluous charm that takes the pith out while it 
universalizes," 

Ellman, Richard. "The Backgrounds of THE DEAD," KENYON REVIEW, 
4X (Autumn 1958), 507-28. Shows that Joyce borrowed the 
ending of THE DEAD from GM's VAIN FORTUNE, a book which 
Joyce in THE DAY OF RAS3BLEMENT (ov) praised as "fine 
original work"; conversely, GM said that he disliked all 
the stories in DUBLINERS except THE DEAD, of which he said, 
"I regretted I was not the author of it." Joyce's copy of 
VAIN FORTUNE bears the date March, 1907, year of composition 
of THE DEAD. 

Elwin, Malcolm. "Arnold Bennett and George Moore," (Lond) 

TIMSS LITERARY SUPPLEMENT, 5 Dec 1942, p. 595. A brief 
letter to the editor pointing out that Bennett's admiration 
for GM's work and disappointment in his personality should 
offer no puzzle. 

ceccsercesees "George Muore: the Comedy of a Card" and "George 
Moore: Tragedy or Farce?" in OLD GODS FALLING. Lond: 
Collins; NY: Macmillan, 1939. Pp. 46-106, Extensive attack 
on GM as man and writer, but not a close study of GM's 
interests in artistic, religious, social, and ethical 
problems. Regards GM as a "second-rate" or even "third- 
rate talent," devoted exclusively to his vanity, greed, 
and sexual obsessions. CONFESSIONS OF A YOUNG MAN may be 
a "considerable work of art," but ESTHER JATERS is GM's 
"one appreciable contribution to English literature." 

Also gives preference to MODERN PAINTING, IMPRESSIONS AND 
OPINIONS, THE UNTILLED FIELD, THE LAKE; the latter two, 
which are "alive and breathing with the atmosphere of peat 
and bog and the trazedy of the Irish race," anticipate the 
works of Liam O'Flaherty and otners, CELIZATES is simply 
a "feeble potboiler," Elwin speaks positively, but often 
without providing any supporting detail. Samples of his 
statements that contradict evidence in Hone's LIFE OF 
MOORE and elsewhere: GM "retained his love of racing"; 

had "neither gratitude nor generosity"; probably owed more 
to Reade's play DRINK (based on L'ASSOM.OIR) than to his 
sojourn in Paris for his naturalistic inspiration; was 
ill-read in good literature Lout contrast even such early 
evidence as the Preface to MAxTIN LUTHER/; caricatured 
Mrs. Craigie as Mildred Lawson and broke up her intended 
marriage with Lord Curzon /evidence?/; to conceal literary 
indebtedness "never talked of Anatole France" /Goodwin 

had reported otherwise in CONVERSATIONS ‘JITH GEORGE MOORE, 
and Clark later added evidence in INTIMATE PORTRAITS/; 

had an "egregious physical vanity" for his unusual 
pita Martyn and others who knew GM had satarized 
his appearance to wound him, not to feed his venity/; was 

"moved by commercial considerations" to appropriate moral 
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purpose to ESTHER [contrast evidence from Havelock Ellis and others/ H 
and "nearly trebled" his output after 1918 by revising books to make 
easy money, 

Emmons, Robert. THE LIFE AND OPINIONS OF WALTER RICHARD SICKERT. Lond: 
Faber & Faber, 1941. Pp. 37, 63, 64, 77, 84, 87, 89, 90, 96-7, 98, 
101, 107, 126, 133, 210, 231, 289. In letter (1900) to Steer, Sickert 
asks for GM's portrait to be sent to him for exhibition and says he 
enjoyed listening to GM's opinions on art, which he considered ridiculous 
delicious tidbits, Sickert never forgave GM for the portrait in 
CONVERSAY IONS IN ESURY STREET. Includes reproduction of portrait in 
oil, Tate Gallery, 1890, 

Ernst, Morris L, and William Seagle. "Mr. George Moore as Deus Ex Machina," 
TO THE PURE: A STUDY OF OBSCENITY AND TH CENSOR. NY: Viking, 1928, 
Pp. 92-95, et passim. After Mudie refused to handle A MODERN LOVER, 
GM issued A MUMMER'S WIFE at 6s, and led attack against three-volume 
novel and circulating libraries, GM attacked in both Ingland and USA, 
but not for same books: England resented A MUM ER'S \IFE; USA resented 
MEMOIRS OF MY DEAD LIFE. Bliss Perry called GM "a satyr in his seventieth 
year," 

Ervine, St. John G. SOME IMPRESSIONS OF MY ELDERS. lLond:’George Allen, 1923; 
rptd from NORTH AMERICAN REVIEW, CCXIV (1921), 98-111, Biographical 
and critical, Includes anecdote of GM "white with anger," jarred out of 
his usual detachment by battle of Jutland, lecturing AE, John Eglinton, 
and W.F- Bailey on the ineptitudes of politicians, denouncing the Easter 
Rising, and indicting German culture, GM, who failed to uncerstand Lady 
Gregory's and Yeats! objections to his revelations in HAIL AND FAREWELL 
and’ who attached little importance to privacy, was not, however, a trif- 
ler, an egotistical buffoon, purposeless, but an "audacious...adroit... 
and utterly unthwartable artist, bending the world to his purpose," 
& MUMMER'S WIFE is compared with OLD WIVES! TALE and praised for its 
imaginative qualities, But the real GM is seen best in THE LAKE and 
THE BROOK KERITH, : 

Farjeon, Herbort. "The Making’ of An Inmortal" (1928), THE SHAXESPEREAN 
SCENE. Lond: Hutchinson, nd, Pp, 186-88, Review of GM's play THE 
NAKING OF AN IMMORTAL, with Mr, Brian Glennie playing a feminine part 
and proving GM's contention that boys should act the part of women ,in 
Shakespeare, The play was a“'tittle-tattle' of a very amusing, if rathér 
obscure, type" and "a tilt at Shakespeare,..." Critique of performanee, 

Farmer, ert J. "George Moore et les influences francaises," LE MOVEMENT 
ESTHETIQUE ET "DECADENT" EN ANGLETERRE(1873~-1900) xr Paris: Champion, 
1931. Pp. 76-120, et passimy rptd’ from UNIVERSITS DE GRENOBLE LETTRES= 
DROIT, ANNALES, hs %, No, 2 (1930), 254-98, In his first novel, A 
MODERN LOVER, GM broke with the English fictional tradition, but his first 
naturalistic work was his second novel, A MUMMER'S WIFE, The first half 
of the latter book was patterned upon MAD/MZ BOVARY, the last half upon 
L'ASSONMMOIR. Before his next novel was -ublished, Gil's ideas of fiction 
changed in accord with the events that were taking place in French lete 
ters; therefore, te stylistic qualities of A DRAMA IN iUSLIN aro renine 
iscent of Huysmans, The epicureanism.and pessimism of A MERE ACCIDENT 
and MIKE FLETCHER also remind one of A REBOURS, as do the perverse tastes 
of CONFESSIONS OF A- YOUNG MAN. This last book derives its frank sensu=- 
ality, its paganism, and its assault on respectability from MADAMOISELLE 
DE MAUPIN. With ESTHER WATERS Gli rejoined the English tradition, although 
the precision of documentation and the portrayal of popular milieux are 
still French, GERMINIE LACERTEUX is the French novel closest to ESTHER 
WATERS. Gli's flexibility did not permit hii to exploit any of the areas 
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he began to cultivate, and so a certain superficiality is evident in 

his fiction, as it is in his criticism. Nevertheless, he has a niche in 
the history of English fiction as a forerunner in aesthetic and decadent 
modes. 

Fehr, Bernhard. DIE iNGLISCHE LITERATUR DES 19. UND 20, JAHRHUNDERTS, 
Berlin: Athenaion, 1923. Mainly brief refs, in Chs XXXIII, XXXxIX, LI, 
to well-known matters. In GM's early period emphasis is on Nietzschean 
"will to live," "the negative morality," the "Ichtum"; in middle period 
GM concerned with objective reality, generally involving more ugly as- 
pects of life, from which Zola's massiveness is missing; in third period 
GM turned to character analysis. Generally favorable account, except 
toward later work in which GM "talks eternaily only of himself," 

Felbermann, Heinrich. THS MEMOIRS OF A COSMOPOLIT:N. Lond: Ch-pman & Hall, 
1936. P. 113. Gives testimony that GM was on the EXAMINER staff carly 
in 1880 as a second secretary "dear at the price" paid hin, Brief note 
on Mendes! and Viiliers de 1'Isle Adam's reaction to GM. 

Ferguson, Walter D. THE INFLUiNCE OF FLAUBERT ON GEORGE MOORE. Phila: Univ. 
of Penn P, 1934. L'EDUCATION SENTIMENTALE strongly influenced A MODERN 
LOVER, A MUMMER'S WIFE owes something to MADAME BOVARY, and EVLYN INNES 

_- and.SISTER TERSSA are studies of the same problem Flaubert deals with in 
LA TENTATION Dus SAINT ANTOINE, Ferguson cites many parallel passages 
in GM and Flaubert, but "the only strongly Flaubertian book not re- 
written was_A MUMMER'S WIFi." 

Field, Michael /pseud for Katherine Harris Bradley and Edith Emma Cooper/. 
WORKS AND D..YS, FROM THE JOURNAL OF MICHAL FIELD. Ed by T. cnd D.C, 
Sturge Moore.. Lond: Murray, 1933. Pp. 81, 123, 13/4, 194-95, 196, 197, 
198, 199, 201, 249, 263. Offers contemporury ond perhaps impartial 
glimpses of GM from 1888-191. The authors praise the unparalleled 
scope and value of GM's conversation "at his very best," his "good 
original instincts," his "likeable" and "courteous" manner (despite 
his sometimes offensive speech). They enjoy his OPINIONS but not his 
IMPRESSIONS. Includes extracts from Gil's letters, 

Fisk, Earl E, TH# YOUNG GEORGE MOORE. Green Bay, Wisconsin, 1922. 30 
copies issued. Not located. 

Fitzpatrick, Kathleen, "A Plea for ZVELYN INNES," SOUTHERLY (Sidney, Austra- 
lia), IX (1948), 198-203. GM's "larger proportion of the feminine" 
enabled him to understand women and contributed to his success in por- 
traying Evelyn Innes. Owen jsher's disillusionment renlly offers a 
moral study: asher recognizes the sterility of his life and philosophy 
but lacks the fortitude to regain control and thus check his disin- 
tegration. 

Follett, Helen Thomas and Wilson Follett. SOME MODERN NOVELISTS. NY: Holt, 
1918. Pp. 31, 99, 100, 103, 105, 119, 120 (first pub YALE REVIEW, 
1917); 296-7, 351-52. Kefs to Gii's "sterile aesthetic cosmopolitanism" 
of the '80's and, in defending Howells against GM's comments, says that 
GM wes "pampering his intuitions at the expense of his facts; ref to 
Gii's "patronizing impishness which had become his fixed mental posture." 
Gui's cosmopolitanism "is characterized by some arbitrary preferences of 
the indiscirplined to the disciplined, of the lavicua to the irdcigencis"== 
contrast with Edith Wherton. In attacking Dreise~, the authcers say 
that he has not so much modernized such influences as Zola and GM than 
exaggerated them. 

Ford, Ford Madox. THE CRITIC..L ATTITUDE. Lond: Duckworth, 1911. Pp. 93-94. 
Qualified praise of GM's "hard cool style," showing "technical excel- 
lencies...probably unsurpassed in the world at the present time" and 
rivaled, if at all, by that of Henry de Regnier. (M and Regnier leck 
the "gift of poetry." GM's writing is frozen, due perhaps to a "defect 
of personality." 
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seceseccoeesel HS TO REVISIT, WY: Dutton, 1921, P, 32, et passim, 

GM is the "only consummate English writer.... He, alone among... 
writers of memoirs, knows exactly what he’ wants to say and exactly how 
‘to say it," but "his fiction repels me..., leaves me cold," — 

evccccocceseet. WAS THE NIGHTINGALE. Phila: Lippihcott, 1933. -Pp, 32-43; 
incorporates "Contrasts," ATLANTIC MONTHLY, CLI (May 1933), 559-569; also 
in ENGLISH REVIEW, LVII (1933), 130-42, Romanticized, novelized reminis- 
cences of GM, whom Ford considered a high priest of literature and whom 
Ford saw and talked to partly to solicit, unsuccessfully, manuscripts for 
ENGLISH REVIEW, . Suggests 2 GM degached, aloof, intangibly "wicked," 

‘a member of no school, 

Ford, George H, ‘DICKENS AND HIS READERS, Princeton: Princeton UP,1955. Pp. 
200, 217-19, 224, Despite GM's expressed belief that humor was to be 
avoided, that humor in Dickens make the works something less than they 
might have been, yet GM was well-read in the works of Dickens:and had a 
fondness for them, Ironically, ESTHER WATERS, Ford maintains, affected 
readers much as Dickens had, GM's works, however, unlike Bennett's re# 
mained unaffected by his "steady relishing of Dickens," 

Fosca, Francois pseud of Georges: de Traz/. EDMOND ET JULSS DE GONCOURT, 
Paris: Michel, 1941. Pp. 364, 437. Slight refs to Goncourts! influence 
on’ ESTHER WATERS. 

Frankau, Gilbert. SELF-PORTRAIT: A NOVEL OF HIS LIFE. NY: Dutton, 1940, 

P, 100, GM, "one of my mother's oldest friends, who drew the’ principal 
character of his novel ESTHER \\TERS from my wet nurse," said, "If your 
mother had only become my mistress when I asked her to, she would write 
better English," "My Aunt Eliza, he further suzgested, had enjoyed that 
unique honor, For like most men of limited loving-powers, nothing gave 
the greatest of our prose stylists greater pieasure than such imaginary 
successes," 

Freeman, John. "Mr. George Moore," LONDON MERCURY, II (July 1920), 281-91. 
GM isolated by his aims, his’ gifts, his faults, and his virtues, Suggests 
parallels with Samuel Butler, except that for GM art is the only reality. 
Brief comment on ESTHER WATERS; more detailed comment on A DR(JiA IN MUSLIN, 
in which the characters make the storys and on A MUMIER'S WIFE, which 
explores a common tragedy without becoming vulgar, Discusses the less 
satisfactory EVELYN INNES, LEWIS SEYMOUR, VAIN FORTUNE, THE LAKE, Ob- 
jects to the sensual element in "The Lovers of Orelai" episode as he 
does to similar episodes in LEWIS SEYMOUR. Briefly surveys the remin- 
iscences, THE BROOK KERITH is an intellectual rather than imaginative - 
book because of its effort to rationalize the received account of Jesus, 

''** but this book has more the mark of genius than any of GM's others, 

eccececescsee A PORTRAIT OF GEORGE MOORE IN A STUDY OF HIS WORK, Lond: 

Laurie; NY: Appleton, 1922, Henry Danielson's bibliography (qv) of GM's 
works (1878-1921), pp. 231-78, but no works about GM. (Incorporates 

some material previously published in LONDON MERCURY.) The first: really 
sizeable study of GM's work, Sensitive, though often generalized, 
appraisals by a member of the older GM's cult, As autobiographer, GM - 
wrote fully but "deceivingly"; in MEMOIRS OF MY DEAD LIFE, for example, 

he blended true with false "half imperceptibly." In HAIL AND FAREWELL 

his "perfect detachment" made him “all eyes for others' humours and 
weaknesses, all ears’ to every echo, and all ice to every little naked imp « 
of pity." As critic, GM showed a "failure in detachment," As dramatist, © 
he achieved more in’ THE COMING OF GABRIELLE than in the earlier Ibsenite 
plays. As novelist, he overcame "the evil Victorian trastition of the 
formless." In A MODERN LOVER, which has a "too insistent’ morality," 

only Lucy Bentham "contributes to an impression of beauty," and LEWIS 
SEYMOUR is a further debasement of this story, But A MUMMER'S WIFE 
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Shows "the transient and brilliant triumph" of the naturalistic formula; 
in it Lennox illustrates admirably "the stability of animal vigour 
when a finer / moral/ activity has died," A DRAMA IN MUSLIN, by intent 
"a sort of small comédie humaine," deserves a place in the canon despite 
the "violently" intruced social background, SPRING DAYS is merely 
"arid," and MIKE FLETCHER is spoiled by GM's "strange fondness for the 
corrupt and wanton," VAIN FORTUNE demonstrates proper artistic re- 
straint, CELIBATES is defective in that it illustrates "a theme," 
EVELYN INNES, a "luxuriously upholstered" period piece, is "not a novel 
of passion, but of intellectual sensualism," ESTHER WATERS, conceived - 
in the naturalistic tradition "lightly observed and sparingly infringed," 
shows an "easy, harmonious development" that ends quietly in beauty. 
THE LAKE, "a beautiful creation, of clear outline and sparse colour," 
points ahead to the magnificent later style, In THE BROOK KERITH GM 
approached the material purely "as a mah of letters," though with sin- 
certty; thus he could join imagination with reason and gain a major 
artistic triumph—-especially, in the climactic meeting of Paul and Jesus, 
HELOISE AND ABRELARD is "monotonous" only in the sense of being "monotoned" 


.... ening of spirit." 
= Story-Teller! s Holiday, "  BOOKM:AN: (Lond) , (Feb, 1929) 


267-68, GM's revisions of ULICK AND SORACHA, renamed A STORY~TELLER'S 
HOLICAY are very slight, often only punctuational, though sometimes a 
long descriptive passage is cut out, GM's pose holds the reader "as in 
a dream or incantation." His story of Dostoevsky's "forcing a dreadful 
confession upon the uhwilling ears of Turgeriev in Paris" is a "savage epi- 
logue" to the volume--though it proves Moore a master of the difficult 
art’ of simple narrative," 

Frierson, William C, "George Moore Compromised with the Victorians," THE 
TROLLOPIAN, No 4 (Mar 1947), 37-11. Uespite the fact that GM was writ- 
ing diatribes against the Victorians in pamphlet and preface and that 
it was clear he had freed hirself from prejudice, taboo, and self- 
deception, the novels that he wrote in the 19th century show a conscious’ 
or unconscious desire to accommodate his writing to the prudish audience, 
In these novels are much tameness, timidity, and compromise, The major 
evidence for this theory is’the lack of frankness about sexual relations 
in his fiction at this time, the moral endings, as in A 1ULIGR'S WIFE 
and MIKE FLETCHER, the "happy ending of ESTHER WATERS, and the sympathet- 
ic portrayal of religion, as in A 1ERE ..CCIDENT, / Patently unsound 
judgments on books against which there were violent moral objections at 
the tim 

ENGLISH NOVEL IN TR.NSITION. Norman, Okla: Univ of Oklahoma 

P, 1942, Pp, 60-84, et passim. Treats GM's novels as a record of 

influences, chiefly the naturalism of Zola and the "spiritualistic natu- 

ralism”exemplified by Huysmans and, later, by Rolland's JEAN CHRISTOPHE, 

Reviews adverse reaction to A IODERN LOVER and asserts that in later 

works GM, wishing for success, lightens the tone and softens the effect. 

A MUMMER'S WIFE is called "an excellent piece of work, of far more 

distinction than the dull ESTHER \W.TERS" -~-Dick Lennox, like Mike Flet- 

cher, is an exception among GM's characters in being vital, In A DRAMA 

IN 1USLIN, GM finds release from "the sober naturalistic formula" in 

"brilliant adjectival effects," "ltildred Lawson" is en expert piece 

of work which continues in "intensified form" the psychological pre- 

occupation of VAIN FORTUNE . ESTHER “ATE.:S was successful because a 

more receptive audience had been prepared by 1394, although the book may 

have had its genesis in GM's mind 8-10 years earlier, 4 1citE ACCIDENT 

begins GM's second period, that of "dramatic portrayals of soul-sickness." 


| 
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Frierson supplies an analysis of Hvysmans' theories of fiction as back- 
ground for the second phase of GM's work, In this period GM produced 
}OTKE FLETCHER, admirable for the vital central character, its probing 
into Fletcher's states of es ee "poetic prose of color and variety"; 
but there is too much restraint, Fletcher's "search for sensations" is 
not revealed openly enough, In #VELYN INNES and SISTER TUES. the ma jor 
characters never really unbend--the religious life of Evelyn Mis more 
convincing than her love affair," Even the later novels are tinged with 
naturalism or "spiritualistic naturalism." GM's "spiritual biographies... 
were influential in shifting English interest from social to personal 
problems." 

eh! LIFLUENCE DU NA.TURALISME FRANCAIS SUR LES ROUANCIERS ANGLAIS 
DE 1885 41900, Paris: Giard, 1925, Pp, 83-120, et passim. A disser- 
tation, this is an early and somewhat naive account tt of the French in- 
fluence on GM, It consists of summaries of the novels, quotations, 
guesses about influence, and judgment about the quality of the writing, 
Frierson believes that MADAME BOV.RY influenced A MUMM@2'S WIFE: that | 
4 DRAMA IN MUSLIN was written in Jane Austen's manner; that A IERE ACCI= 
DENT shows GM's orientation toward Huysmans! "spiritual naturalism"; 
that in SPRING DAYS GM abandoned naturalism; that in iE 2 FLOTCHER a 
number of foreisn influences are fused into an "origin>l" creation; 
that coreneeers and the Goncourts may have influenced VAIN PORTULE; 
that ESTHER “'ATERS may have been written years before it was nublished: 
that "i dred Lawson" seems to be the same kind of person as Turgenev's 
Valentina Mikalovno (VIR:IN SOIL); that in EVSLYN INNES Gif appears to 
wish’ to refute Huysmans' statements on religion; that the styles of 
Zola, the Goncourts, and Huysmans affected Git's style in various places; 
and that Balzac influenced several of Gii's works, He believes A MERE 
ACCIDENT and SPRING DiaYS to be particularly poor works and A MUMMER'S 
WIFE, MIKE FLETCHER, and "Mildred Lawson" to be very good; also that 
GM frequently watered down good strong French naturalism to please the 

prudish English audience, 

English Controversy Over Realism in Fiction, 1885-1895," 
PHLAyXLIII (June 1928), 53350, Occasional refs to Gl, 

Furnas, J.C, VOYACE TO WPD: THE OF ROCERT LOUIS STEVENSOU. NY: 
Sloane, 1951. Pp. 218, 442, 451, Brief criticism of GM's review-crit- 
icism of Stevenson as havinz "imagined no human soul," his works as "mere 
literary marquetry," Holds that GM is the originator of one line of 
anti-Stevenson criticism, 

Furniss, Harry. PAR\DISE IN PICCADILLY: THE STORY OF ALBAIY. NY: Dodd, Mead; 
Lond: Lane, 1925. Pp. 113-14. Gives brief selection from diary of 
E.H. New, the artist, for 26 July 1895, where New records arrival of 
GM, Greif fenhagen, Bell, rrof, Raleigh and H.G. Wells for "smoke and 
“talk at Lane's, 

G.-Y, Review of ESTHER WATERS. (Lond), VI (May 1694), 52=53. The 
novel is "pervaded by a sense of the everlasting usefulness and beauty 
of moral effort." Praises GM's use of details, sympathy for his char- - 
acters, The writing is "uncommonly poor," but it is painstaking, plain, 
and detailed like the life it: paints," 

Garnett, David, "Books in General," iTV STATESMAN, VI ($ July 1933), 46. 
Unlike most writers, whose transcendent vanity prevents them from seeing 
or admitting their mistakes, GM was able to see his’ ow limitations; 
hence his innumerable revisions, GM's last writing, COMMUNICATION To 
MY FRIENDS, is "a most admirable example of his powers of self criticism," 
Whereas CONFESSIONS OF .. YOUNG “AN was "daring, original, superficially 
silly," COMMUNICATION is "gentle, beautifully written, Puli of the re= 
finement of old age." In one incident (first told in AVE), the figure 
of Yeats is exchanged for a literary agent and GM's thinking of writing 
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A MUMMER'S “IFE. Garnett believes "the genesis of A MUIMDER'S WIFE is 
more important than the beginnings of the Irish Theatre," 4. MUMMER'S 
WIFE, ESTHER WATURS, THE Like, and THE UNTILLED FIELD are GM's greatest 
achievements and the atmosphere of GM's DAPHNIS AND CHLOE preserves the 

ceccecccscees "Books in General," NEW STATESMAN, XII (10 Oct 1936), 512, 

4 not entirely favorable criticism of Hone's LIFE; expresses regret 

that Charles Morgan could not do the job. GM is one of "our greatest 
writers, not because of his style but because of his power of sympathy 
and understanding of characters utterly unlike his own.... Wilfred Holme, 
Esther Waters herself, Father Gogarty...and Heloise are examples of 
Moore's shedding of his own personality.... This...is particularly 
marked in MUMMER'S WIFE," 

Garnett, Edward, Review of BROOK KERITH. DIAL, IX (21 Sept 1916), 191-93. 
Sees book as timely reminder of Christ's teachings in time of war, al- 
though GM's interpretation is "essentially inadequate," It is most able 
in its refléction of '“astern atmosphere, of Jewish, Pagan, early Christ- 
ian ideas...practices of primitive sects," Whatever the mistakes, GM 
is in "company of Rembrandt," 

Gaunt, William, THE AESTHETIC .DVENTURE. Lond: Cape; NY: Harcourt, Brace, 
1945. Pp. 79-86, 133-38, 159-61, 175, 226-32, 254-56, et passin. 

4. sketch of GM's arrival in France, his relationship with the artistic 
cormunity, the French impressionists! toleration of him, his return to 
England as self-appointed propagandist for the impressionists. Brief 
discussion of GM's CONFESSIONS as derived from Huysmans' i REBOURS 
and Pater's MARIUS. GM's failure to establish a close friendship with 
Pater, Brief review of GM's part in the Whistler-Sir “illian Eden 
litigations. Pictures GM's uncomfortable sojourn in the Irish renais- 
sance, his settling down "cosily in Ebury Street to the old task of 
writing aesthetic prose," his friendship with Wilson Steer and Henry 

"George Moore," DIZ LITERATUR, XXXV (Mar 1933), 331, 332, 365-66, Rpts 
brief obituaries of GM in the KOLNISCHE ZEITUNG 46 (by the critic Hans 
R8 rig) and the VOSSISCHE ZEITUNG UNTERHALTUNGSBLATT 24, GM is praised 
particularly as art critic and prose stylist. Refs to 5 other obituar- 
ies of GM in German and Swiss periodicals are given. - . 

"George Moore and Granville Barker," DIAL, LXV (Aug’1923), 135-50, 341-62; 
also FORTNIGHTLY REVIEW, CXIV (July 1923) P 40-543 This is by GM rather 
than about; it became Ch XVIII of CONVERSATIONS IN EBURY STREET. - 

"George Moore," IRISH LITERATURE, ed by Justin McCarthy, Phila: Morris, 
1904. VII, 2482-33, A biographical sketch as preface to "The Exile," 
Cites Bennett and Peck as the ablest critics of GM to 1904, 

George, W.L. LITERARY CHAPTERS. Bost: Little, Brown; Lond: Collins Pe as A 
NOVELIST ON NOVELS/7, 1918. Pp. 137, 138. In ref to effect of censor- 
ship, George finds that "there is not complete sincerity in... MUMMER'S 
WIFE." 

Gettmann, R.A, TURGENEV IN FNGLAND AND AMERICA. Illinois Studies in’ Lang» 
uage and Literature, Urbana: Univ. of Illinois P, 1941. Pr. 7; 134, 
141, 148-53, There were two Glits: "one the raw young man of the CON- 
FESSIONS, and the other the disciplined man who wrote THE LiX# and: 

THE BROOK KERITH. As the "unregenerate Moore" survived to the end, so 
the "proper Moore" was evident in 1888 in the essay on Turgenev, which 
Gettmann here reviews, The essay is important insofar as it marks a 
shift from attachment to the fact-mind of Zola to the thought-mind 

of Turgenev, which is impressed upon THE UNTILLED FIELD, THE LAXE and 
MEMOIRS OF MY DE.D LIFE. For comparison, Gettmann cites Turgenev's 

4. SPORTSMAN'S SKETCHES, 4. HOUSE OF GENTLEFOLK and ON THE EVE. Gcttmann 
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thinks GM's indebtedness to the French "is sometimes exaggerated and 
that early in his career he was finding his way toward a comprortise be= 
‘'€ween naturalism and the English tradition." 

George Moore's Revisions of THE LAKE, THE ‘ILD GOOS!, dnd 
ESTHER Wi.TERS," PMLA, LXIX (June 1944), 540-55, Gettmann corrects the 
erroneous implication of many critics that GM revised only in his de- 
clining years and prints a list which shows GM revised ail his novels 
except MIKE FLETCHER, that he revised cicht novols twicc, that he nade 
fifteen revisions before 1918: Gett-ann also points out miny mislerd- 
ing comaents on the dates of various editions, the amount and kind of 
revision they underwent, etc, He chiefly argues against Elwin's dis- 
reputable comments about GM's revisions on the basis of a close colla- 
tion of the first and revised versions of three of GM's works and con= 
cludes that GM's revisions were often significant, that they involved 

not only some "fiddling" with sentences and words but sharp changes in 

' focus or emphasis, even "a reshaving of the novel" (THE LikE), GM's 

revisions Vo ight a self-discipline and a growth in competence that ine 
creascs one's respect for lfoore," 

Gibbings, Robert, LOVELY IS THE LEE, Lond: Dent, 1945. Pp. 66-67, Des- 
cription of GM's grave; his burial; he never "brought birds or wild 

: flowers into his books"; anecdote concerning GM's method of composition, 

} Gilbert, Edwin, THE HOURGLASS. Philn & NY: Lippincott, 19596 Pp, 483-84, 

4. novel in which - scene involves 2 discussion of Gii's view of _Porno~ 
graphy as given in AVOWALS. 

Gillet, Louis, "Corment se frit un immortel ou le Podte malgré Ini," REVUE 
Dis DEUX MONDES, series 7, W (15 Jon, 1930), 420-22, Gillet prefaces 
his translation of THE MAKING OF AN IMMORT/L (pp. 423-57) with an account 
of the historical backgbound of GM's play--ssex's return fron Ireland 

Elizabeth's ottending performance of RICHARD II, 

secceeeccsses "George Moore," REVUE DES DEUX MONDES, series 8 XIV (1 Apr. 
1933), 670-82, In his obituary sunmiry of CM's. career, Gillet praises 
particularly GM's gifts as "conteur," and finds in the works of GM's 
last period the achievement of his aim of "pure" narrative without 
‘ethical, sociological, or religious intent of any kind, 

"Moore L'aventureux," REVUE DES DEUX series 7, XVII 
(15 Oct 1923), 917-30. Finding GM's sojourn in Paris in the 1970's 
the most important single source of his art, Gillet says that GM "prob- 
ably created literary prose in England"; he introduced the French 
pre-occupation with style into ~—e prose; his style is finest in the 
"classical perfection" of ESTHER "..TERS, the greatest English novel of 
its generntion, GM's Irish féntasy and his un-Irish anti-Catholicism 

help explain his "art-for-art's-sake" detachment. 

HOQUISSES ANGLAISES. Paris: Firmin-Didot, 1930. Pp, 1-19, 
20--26, The first essay rptd from "Moore L'aventureux, " REVUE DES DEUF 
MONDES, je Oct 1923 (qv); the second essay, on ULICK ALD SORACH., first 
pub 15 Jan 1927 / not secn/. Gillet finds in the book the peculiar — 
"charm of Ireland," embodied in caprice, inconsequence, and fantasy, 
GM's craft of storyteller is consummate, and his style beautifully re- 

’ flects the voice of the "shanachy." 

"George Moore, auteur dramatique," NOUVELLES LITTERAIRES, 

18 Oct 1930, p. 10, THE TWILIGHT OF TIE ESSENES, recentiy performed 
in London, has a noble architecture, grandeur, ‘and pathos, despite 

its interest being primarily intellectual rather thin dramatic, It 
reflects GM's lifelong interest in St. Paul, whose visionary belief in 
the resurrected Jesus, which survived Paul's meeting with the shepherd 
Jesus years after the Crucifixion, appenled to GM as a "great poetic 
theme," 
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"L'Aphrodite de George Moore," NOUVELLES LITTER.IRES, 

# Oct 1931, p. 6. Otanes, the snge in APHRODIPE, is a self-portrait: 
in his noble epicureanism, his confidence in an unnamed Providence which 
has led him by the hand through life, his belief in the supreme impor- 
tance of art, APHRODITE is an allegory of the creation of any great 
work of art. GM has the most rmsical, simple, and enchanting style of 
any writer in the world, : 

Gilman, Lawrence, "Mary Hunter's Bible," NORTH AMERIC..N REVIT, CCIV (Dec 
1916), 932-37. Review of THE BROOK KERITH interspersed with biting 
criticism of GM's concepts (not style), "It is a consurmate piece of 
art,...and precisely the sort of thing one would have expected to result 
from Mr, Moore's eighteen yenrs_of contrct with Mary Hunter's Bible 
La gift from Mary Hunter to Gy7," GM attacked a straw man: "The flac~ 
cid and sentimentalized Christ who he fancies was in need of demolition 
faded out of the imaginations of all spiritually enlightened men long 
before [ GM’. set out to destroy him," GM's substitute Christ is re- 
grettable: "A Jesus robbed of divinity is not intolernble, A Jesus 
robbed of nobility is." , 

Gilomen, Walther, "George Moore and his Friendship with YB. Yeats," ENG= 
LISH STUDIES, XIX (June 1937), 116-20, GM was induced to go back to © 
Ireland, which he had publically reviled, by self-interest: knowing 
himself to be exhnusted in a literary sense and alwys secking new 
liternry adventures, he thought to find inspiration in the Irish re- 
vival, His discstrous collaboration with Yeats in this period is told 
from opposite sides by the two writers in H1IL JD F.RGVELL and 
DRMATIS PERSON..E, 1896-1902, in which both indulge in parallel ani- 
madversions, GM's criticisms are ironic in tort they contradict state- 
ments he made about himself: he claimed that Yeats' desire for style 
had ruined him as a poet, although his own cnreer could be summarized 
as the conscious quest for style. In spite of his denial, GM owed to 
Yents' influence his renewed search for the idesl rhythn in composition, 
which gives the cheracteristic touch to his mature writing, Rejects, 
on insufficient evidence, the Swinburne influence on the poems, 

GHORGE MOORE: JUGENDWERK, N..TURALISMUS, UND ABKENR. Schaf- 
fhausen: Nohl, 1933. Short bibliog of writings about Gli is of no grert 
value. The first chapter presents GM's personality and reviews his 
discipleship to Baudelaire; Gilomen asserts that GM regards the world: 
as a2 reproduction of Oscott School where organization, like education, 
"destroys individuality." Ch II studies 4 MODERN LOVER, ..: MUMMER'S WIFE, 
and ESTHER W..TENS under the heading of naturalism. Ch III, under the 

enerni title "The Change" -nd under the subtitle "In the Path of 

alzec," trents & DRAM. IN MUSLIN, SPRING D..YS, MIKE FLETCHER; under 
the subtitle "From Naturalism to Psychology" are discussed WIN: FOR- 
TUNE and CELIB.TES, Mast novels and stories are touched on in, essen-= 
tially, a discussion of Gli's development from naturalist to psychologi- 
cal novelist. 5 

Glover, J.M. "Mr, George Moore as librettist," OBSERVER, 8 April 1923, 

p. 17. Letter to ed, Glover asserts he collaborated with GM and 
éugustus Moore on the "Les Clochés de Corneville" lyrics, a version 
of which was produced early 1985, Glover adds “hat GM "in partnership 
with the late Paulton wrote burlesque Fashionable Beauty*® 
which was produced by Mass Violet Mclnotte at the old Avenue Theatre 
during the first season of her management." 

Gogarty, Oliver St. John, TI GOING LOW S..CKVILLE STREET. NY: Reynal 
& Hitchcock, 1937. Pp. 105-10, et passin, Records a conversation be-= 
tween Gogarty and Yeats, who had been reading MEMOIRS,-in which the 
latter suspedts GM of impotence, mong other evidence, Yeats suggests 


. 
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that GM's stories never give one "a distinet feeling for the woman 
in the e--c," Refo to 2 Viernese lady, Gosarty praises GM as being, 
at least, a great artist, and sugzests that his cantankerousness was 
a defense’ against the "rational little critics "while work was in 
progress'," a defense against "Reality and conmon-sense."' Suggests 
that GM ridiculed Yeats because he realized that Yeats possessed a 
greater genius and Yeats disliked GM beceuse of his "26sition" 
as landlord and because GM attacked him before his friends, 
"Next Door to: George Moore, " S..TURD..Y REVIEW OF LITER.TURE, 
xIV (18 July 1936), 3-4, 15, Records conversation during a walk with 
his neighbor GM, who quibbied over Gogarty's séntence structure, 
impishly paraphrased Yeats, recited a limerick, Recounts Gogarty's talk 
with GM's brother, Colonel Maurice Moore, for whose life of their 
father GM fad written a preface objectionable to the Colonel, «ccount 
of dinner at GM's, including conversation with "“E" and of GM's drag- 
ging in a policeman to arrest his new cook, who said "falsely" that 
‘she could cook an omelette, : 

"George Moore: .. Conversation in Ebury Street," S./.TURD.Y 
REVIEW OF LITER .TURE, IX (28 Jan 1933), 397, 401. Somewhat nostalgic 
reminiscences of GM based on a thirty-year friendship, Includes a 
dramatized conversation illustrative of GM's temperament, "automatically 
cantankerous, yet simple..,alnost childish, and lovable...." i.lso 
recounts contacts with GM in Ely P’ace (Dublin) where Gogarty persuad- 
ed GM to change BY KED..R'S STRE'M to THE BROOK KERITI; where GM "con- 
fiscated" an idea from "i" which resulted in THE M.KING OF .. GENIUS; 
where GM recorded friends' conversations which "form the content of 
many Irish novelists from Gli to Joyce." GM had "no message to deliver" 
but wes apostle of art for art's sake, "Turgeniev was his master," 

GM "-lways right in matters of art and wns a great artist himself," 
INTLLTIONS, NY: Abelard, 1950, Includes: "Gcorge Moore's: 
Blackbird" (pp, 18-24) and "Georce loore's Ultimate Joke" (np, 25-43), 
the lIntter rptd from TOWN .ND COUNTRY. The first essay prints the well- 
known anecdote of the blackbitd and the cat, which resulted in GM's 
writing more nastily than usual about his brother; the second is an 
account of the effect of GM's will on his brother and sister, 

Consultation with George Moore, " WiEKEND IN THE MIDDLE 
OR THE WEEK ND OTIER ESS/YS. NY: Doubleday, 1958. Pp, 101-105. 
after repeated requests, Gogarty gave a young unnamed female would-be 
writer a letter’ of introduction to GM who treatcd her very kindly, gave 
her advice, tca, and much conversation about himself, From her sub= 
sequent letter to him, Gogarty (not present at intorviow) was able to: 
reconstruct, 

Goldring, Douglas, THE L.ST PRE-R.PHAELITE: .. RECORD OF THE LIFE 'RIT# 
INGS OF FORD MADOX FOND. Lond: MacDonald, 1948; NY: Dutton, 1949, as 
TRAINED FOR GENIUS. Pp. 8&8, 165, 265, Cites Wells on FMF resembling 
GM "in prose and person"; citcs unpub notes of Ralvh Cope on iscntion 
of: GM's name being "a fruitful tovic for Yeats," 

Goodwin, Geraint, OONVERS..TIONS WITH GEORGE MOORE, -Lond: Bunn, 1929; NY: . 
Knopf, 1930. Dialogue form uscd, as GM used it, to reveal opinions and 
incidentally personality of principal spcaker, Goodwin shows more 
insight into GM in the conversntions than in the introdyetion, Valu- 
able comnents by GM on his work, c.g. he ssys writing the epistle ded- 
icatory in French for the French trans of THE LiKE helved him find his 
later English style. 

Gosse, Ecmund. "Second Thoughts," ifORZ BOOKS ON THE T..BLE, NY: Scribner; 
Lond: Heinemann, 1923, Px, 227-32, Writing of GM's FRAGMENTS FROM 
HELOISE & (1921), Gosse criticiscos Gii's incossant revisions 


| 


38. 


of enrly works, in that the revisions do not allow us to sce GM's growth 
as a writer and often result in a mixture of old and new styles Mot 
‘dubious gusto," 

“The Carpet and the Clock," SILHOUETTES. ‘Lond: 
1925. P-. 393-993; rptd in SELECTED ESSAYS. 2 vols, First and Second 
Scrics, Lond: Heinemann, 1928. Vol. II (Second Serics), pp. 7-16. 

In this review of CONVERSATIONS IN ZPURY STREET, Gosse gttributes the 
candour of these "vehement and artless di nlogues” to Gis "emancipation 
from all the traditional bonds of criticism" and total lack of reserve 
and restraint. The portraits GM paints are "marvellous" and the prose 
is “wivid® and "individual," 

Visit from George Moore," LONDON (Mar 1933), 
4,27~33; in ESS.YS OF THE YER (1933-34). MY: iegonaut, 1932-34. 
II, 165-82, . minutcly detailed account of a short visit GM made to the 
Sussex: home of Bdmund Gosse's son in the of 1932, conver - 

sation, his eccentric opinions, his persona al crochets, his quick temper, 
his ability to amuse are displayed, 

Graves, Robert, "Jewish Jesus, Gentile Christ," NEW REPUBLIC, CX (15 Oct. 
1956), 25-27, 4 review of TE BROOK KERITH on the occasion of a re-issue 
forty years after its first appearance, Gli's Jesus made’ cynical good 
sense to soldicrs in the trenches of the First World War, but Graves did 
not like it then, and his dislike has not abated, He finds the novel 
full of factual errors and major absurdities, Gl{ shows no understanding 
of the political and religious conditions of the time, He was more 
interested in writing a liternry masterpiece than in getting at the 
actual truth, There is a smoy Irish atmospherz ih the books: itis a 
gentle tale of saints written in an Irish c-dence, Nevertheless, "the 
old rascal made three bold and accurate rong he that Paul wilfully 
misrepresented Jesus; that Jesus survived the Cross; and that he then 
considered himself to have offended God by "forcing the hour," 

Gregory, Horace. " On George Moore and Regionalism in Realistic Fiction," 
THE SHIELD OF ..CHILLES. Hardourt, Brace, 194. Po. 119-35, in 
appreciation of those works whose sotting is Ireland anc which were 
written in Ireland: .. DRM. IN MUSLIN, TEE UNTILLED FIELD, and THE 
LiKE. Ireland was the center of GM's discontent, and its influence 
enabled him to penetrate the dives of his chnracters more deeply than 
he did in his English novels and to avoid the dullness that began in the 
pages of ESTHER W..TERS and was resumed after H.IL AND F/REVELL. 

Gregory, Lady Isabella Augusta, OUR IRISH THE..TER: ..:CH.PTER- OF UTOBIOGR.\PH. 
Y. NY & Lond: Putnan, 1913. Pp. 20, 26, 27, 28, 71, 73, 261. ° Lady 
Gregory largely ignores GM's work in the Irish Literary Revival, but 
she says that he "gave exccllent help in finding actors" for the first 
performances and that THE BENDING OF TH BOUGH ("tho first play cealing 
with a vital Irish question that had appeared in Ireland") was a great 
success, 

Grein, James Thomas, "Tre Return of Gcorge Moore," THE NEW WORLD OF THE THE 
TRE, 1923-1924, With Prefsce by G.:.. Chesterton. Lond: Hopkinson, 
1924. Pp. 100-105; rptd from ILLUSTR..TED LONDON NES, 24 Fcub 1923, 
Mainly on THE STRIKE ..T .RLINGFORD, which was a "nere * succes d'estime... 
because it was not well acted" when first produced, Groin now welcomes 
GM's return with his forthcoming TE COMING OF G..DRIZLLE, 

Griffin, Gerald, "George Moore," THE WILD GEESE: PEN PORTRAITS OF F..MOUS 
IRISH EXILES. Lond: Jarroids, 1938. Pp. 45-65. Griffin met GM in 
1903 and thought GM "a conceited egotist."” GM was interested only in 
finding someone to render his stories into Gaclic. Cites O'Neill 
Russell as saying that GM was mercly cxploiting the Celtic Renaissance, 
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quotes from letters to show GM's hatred of Ireland, The cominant 
note is that “M took various poses, used fricnds, ctc., all for 
copy, 2¢ in his walks with Fathor Finlay and contacts with others, 
Griffin, a Catholic, devoted Irish patriot, gives the anccdote of 
GM's green hall door as part of the process of GM's alienation from 
Ireland and recounts other anecdotes mainly at GM's expense, 

Groom, G, Laurence, "George Moore a Paris," NOUVELLES LITTH&2.1.0s, 21 May 
1927, p. 6. / Adapté de l'anglais p-r Philippe Neel,/7 Much of this 
dialogue with GM at kétel Continental concerns his dissxtisfaction with 
a French trans of BROOK KERITH. Discuss a planned book (IN MINOR KEYS) 
and GM's plans to write no more, for he is repeating himself, 

Gwynn, Denis R, EDWARD M\RTYN AND THE-IRISH REVIV..L. Lond: Cape, 1930. 
Pp, lL, 19, aL» 25-27, 33 59, 69, 119, 123, 240-41, 290, 339-0, et 
passim, A helpful study for counterbalancing the usual appraisal that 
GM and Martyn were merely disturbances to the Irish Liter-ry Renais- 
sance and that only Yeats was sincerely devoted to the cause, GM is 
here showm as active, enthusiastic, generous in praising the work of 
his colleagues, and quick to brave "the inevitable ridicule of Dublin" 
for the cause, Apparently, Yeats has been using his early ~artners 
with "Napoleonic and conswmate" skill (pp. 154-55)--and not so much 
the other way around, : 

Gwynn, Stephen. "George Moore," FORTNIGHTLY REVIEW, 1 March 1933, p. 388. 
ESTHER |Wi.TERS with its "conrrse, heavy handling" is best novel, 
Yeats! influence bad on unpoetic GM trying to write poct's prose-—- 
thus, "the dead waxwork texture of and EVSGLYN INNES," 

Hey Je Joseph Hone?/ "George Moore: The making of a Writer," (Lond) 
TIMES LITERARY SUPPLEMENT, 29 Feb 1952, pp. 149-50. This judicious 
and knowledgeable account of GM's carecr touches on sone high spots: 
GM's early expericnces in Paris and London, his defection from the 
school of Zola, his social manner, the chorrcteristics of his work, 

Halévy, Daniel. "George Moore a Paris," MINERVE FRANCLIS, V (1 June 1920), 
588-96. Finding that GM's kinship with the French spirit lay in his 
love of the art of conversation and in his admiration for the Erench 
critical spirit, Halévy, in this discussion of AVOWLS, translates 
into French GM's description of his meetins with Mallarmé (as he does 
again two years later in REVUE DE P..RIS article, gy), VOWALS records 
GM's voyages of exploration in litereture; it is a book "qui importe a 
la connaissancé de notre temps." 

@eeeneorenevena "George Moore," REVUE DE PRIS, XXIX, pt 5 (15 Oct 1922), 
763-70. Praises GM's affinity with the French spirit as it is revealed 
in the @NFESSIONS, MEMOIRS, and “.LS; Halévy transletes into 
French the extended passage in AVOWALS in whtch GM Describes his meet- 
ing and friendship with Mallarné, 

FARISIENS. Paris: Emile-Paul Freres, 1929, Literary 
and. historical reminisceness of various sections of Paris. GM is 
mentioned once (p, 43): "nd if I wish today to know again the life 
of that time, I reopen the menoirs of George Moore, the CONFESSIONS 
OF 4A YOUNG M.N or ‘he MEMOIRS OF i¥ DEAD LIFE." In Ch IV, are relived 
the days at the Bat Mort and the Iouvelles “thénes, with rccounts of 
Devas and other artists whom Gl and Halovy knew, 4n interesting 
parallel to GM's CONFESSIONS and MEMOIRS, ‘ 

Hannigan, D.F. "Sox in Fiction," WESTMINSTER REVIEW, CxLIII(June 1895), 
616-25. Brief ref (p. 622) comparing ESTHER W..TERS to Grant Allen's 
WOMAN WHO DID, and statement that GM can "take high rank anongst 
living writers of fiction." 

"The irtificiality of English Novels," WESTMINSTER REVIEW, 
CXXXIII (Mar 1890), 254-64. Brief review (p, 263) of 4 MUMMER'S WIFE, 


which shows promise, has "1 cortrin rough power" and gives "a vivid 
and lifelike sketch," but GM is "little more than an impressionist" 
at present. 

Hardy, Thomas, THOM.S H\RDY'S NOTEBOOKS. Ed by Evelyn Hardy, Lond: 
Hogarth Press, 1955. P, 104. Hardy (1 April 1924) refers to Murry's 
"smashing criticism of that ludicrous blackguard George Moore's book 
called CONVERSATIONS IN EBURY STREET." Evelyn Hardy quotes’ from a 
letter by Murry to Hardy saying he was upset by GM's attack, "it 
seemed to me so horrible," / Also see Murry's review of GI's book in 
THE ADELPHI, I (April 1924), 951-58./ 

Zfferlend, Henry,/ "Books.,.From 'The Yellow Dwarf,'" YELLOW BOOK, VII (Oct - 
1395), 125-143, Review of CELIBATES (pp, 141-43): attacking GM's style, 
which is "atrocious, and...almost classical"; but, "Bad as Gil's style 
is in its materials, it is very nearly perfect in its structure; and, 
what's more, it's personal. You feel it is a living voice, an individ- 
ual's voice, that it is GM's voice, which is addressing you," 

Harrap,’ George G, SOME iff! ORIES: 1901-1935, Lond: Harrap, 1935, Pp, 73- 
75, 123-24, Harrap arranges to publish an illustrated limited ed of 
THE BROOK KGRITH and persuades GM to sign end-papers before his ceath 
without any difficulty, GM once declared to Harrap that "he would 
please himself as to who published his books," 

ffarris, Frank and George Moorc7, MOOGRS VERSUS HARRIS: AN INTILU.TE 
RESPONDENCE..., Intro by Guido Bruno, Chicago: priv ptc, 1925; also 
pub in Detroit, 1921 without Shaw's telegram, <A little pamphlet of 
21 pp with three letters from GM to Harris, one (14 Sept 1920) from 
Harris'to GM, telegram from G.B. Shaw to Bruno, several drawings of 
Harris, Shaw, and GM, and a ficsiimile of a letter from Harris to Bruno 


con¢erning Harris' article on GM and BROOX MERITH in PORTRAITS (2nd Ser), 
Bruno, in his preface, says that "these letters prove George Moore a 
self-centered, conceited egotist, vain, ignorant and totally unappre- 
ciative of other men's genius," Harris claims continued friendship 

end reminds GM that he had said it would be better to be slated than 


not mentioned, 
"George lioore and Jesus," CONTEMPORRY PORTRAITS. Second 


Serics, NY: Pub by the author, 1919. Pp, 107-140, Based on thirty 
five years' "fairly intimate acquaintance." GM wes grect talker, 
excellent shot, keen business man, fragmentary reader, lover of individ 
ual words, not interested in socirl reform, Gli's boldness in handling 
sex and certain of his attitudes came from Paris training, though GM 
himself was temperate in his desires, "curiously cool and matter-of- 
fact," GM's ignorance of literature and history led him to a»surdities 
in conversation and writing (GM didn't know that Jesus was crucifiel 
years before Paul's conversion), Records conversation with “M ane de- 
tails showing that Harris! own story THE OF THE was 
travestied by Gii's THE Much adverse criticisr “i-s con- 
cept of Jesus and biblical figures in THE BROOK KERITH Ci 4 snorans 
of customs, irreverent). Ultimately this chapter beecti:s a song ob= 
jection to GM's notions of the Yhrist and Christianity . - 

rey CONTEMPORARY PORTRAITS. Fourth Seriés, NY: 's, 
1923. Pp. 105, 292-94. Cites a letter from L, iferric’ iag 
GM's MUMMER'S WIFE among three novels that’ have most asting 
impression on him, Olive Schreiner, in 1883, wishes to mect GM amt 
Hardy--Harris arranged the mceting and Miss Schreiner so intensely 

‘* liked GM that Harris lost intercst in her, 

FRANK HARRIS, HIS LIFES ADVENTURES: AN AUTOBIOGR:.PHY. 
Intro by Grant Richards, Lond: Richards, 1947. Pp. 423, 464, 527. 
Reports conversation with Gi, who asked permission to turn Harris? 
4. MODERN IDYLL is:to a play. Harris says, "believe he did it with 
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Arthur Symons under the title of THE CURATE'S CALL." - Ale 

Hart-Davis, Rupert. HUGH WALPOLE. A BIOGRAPHY. NY & Lond: Macmillan, 
1952, Pps 252, 278, 286, 306, 338. Refs to GM's wit and Walpole's 
frank comment on GM. 

ecsesencevees Introduction and Epilogue. GEORGE MOORE'S LETTERS TO LADY’ 
CUNARD. Ed by Rupert Hart-Davis, Lond: Hart-Davis, 1957. Pp. 7-20, 
201-3. Reviews history of the long-withheld letters until Lady Cunard 
bequeathed the 276 letters to Sacheverell Sitwell, Twenty-eight brief 
notes of no value and one letter containing "damaging and probably un= 
justified accusations against a business firm" are omitted. Includes 
two letters from Hone's LIFE. Also reviews the record of GM's relation= 
ship with Maude Alice Burke (Lady Cunard), whom GM first met in 1894, 
through the various versions of GM's accounts: the several editions of 
MEMOIRS OF MY DEAD LIFE, in VALE, and in HELOISE AND ABELARD (Ch XXII). 
In the Epilogue Hart-Davis notes GM's bequeathing many of his possessions 
to Lady Cunard. There are intelligent footnotes containing useful infor- 
mation. 

Hawthorne, Hildegarde. Review of VALE. NEW YORK TIMES REVIEW OF BOOKS, 14 
June 1914, p- 273. VALE "more amsing, more anecdotal, and more 
thoroughly George Moorish than even the two preceding volumes,"" GM at 
AE's request tried but failed to find faults in AE‘s character. The 
stream of allusion and hints put even lesser characters in a revealing 
posture, and GM knows how to laugh at himself, 

evscecccccoun Review of SALVE. NHJ YORK TIMES REVIEW OF BOOKS, 1 Dec 1912, 
p. 736. While not refraining from using facts, GM writes of self and 
friends "with the effect of writing a story." Reading SALVE is like 
"watching a panorama moving through his mind leading on from incident 
to incident without effort." Best part of book concerns GM's trip with 
AE in search of the ancient gods, Throughout the book there is a sen= 
sation of a "gigantic game" played with "solemnity of children's make- 
believe." /Note: GM had a long correspondence with this reviewer, about 
1907--1913 

Henkin, Leo, "Froblems and Digressions in the Victorian Novel," BULLETIN 
OF BIBLIOGRAPHY, XVIII--XX ”(Sept-Dec 1943 to Jan-Apr 1956). Only 15- 
parts published. Items on GM listed in XVIII, No 2 (Sept-Dec 1943),°42, 

Hergesheimer, Joseph, "George Moore," LITERARY REVIEW, IV (15 Dec 1925), 
361-62, Slight. 

ecovcccceocees§ "Lyrical Mr. George Moore," SATURDAY REVIEW OF LITERATURE, I 
(3 Jan 1925), 425-26, Laudatory review of ANTHOLOGY OF PURE POETRY; 
reviewer approves Gii's theory and selections. 

Hewlett, Maurice, LAST ESSAYS. WY: Scribner; Lond: Heinemann, 1924. Pp, 
59-61, (pub periodically earlier), In "Suicide of the Novel" Hewlett 
places GM at the crossroads of the English novel, when the influence - 
of the French novel resulted in "our series of the grubby and illicit," 
when love, sex, passion "were the entertainment, and.,..the novel ceased 
to be a redaction of life," Hardy and Meredith, to the contrary, 

"write stories, not sex-fantasias," 

Hibbert, H.J. A PLAYGOER'S MEMORIES. Lond: Richards, 1920. GM got material 
for A MUMMER'S WIFE from Jimmie Glover, who later sued a newspaper for 
identifying one of the characters as himself, 

Hicks, Granville. "The Changing Novel," FIGURES IN TRANSITION: A STUDY OF - 
BRITISH LITERATURE AT THE END OF THE NINETEENTH CENTURY. NY: Macmillan, 
1939. Pp, 203-11, et passim. Under the influence of Zola, GM keeps 
"romantic preferences" in check in A MODERN LOVER; the book con= 
tains enough passion "to make the adultery plausible." A MUMMER'S 
WIFE is closer to Zola and a better book than A MODERN LOVER. While 
Gissing lacked GM's freedom from tabus, he had the advantage over GM 

of having "knowledge of the world" gained from experience; Gissing had 
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42, 
stronger beliefs and greater depth of purpose than GM. ESTHER WATERS, 
although published after the avowed break with Zola and although 
regarded by GM as "characteristicaily English," owes much to Balzac 
and Zola. A more "modern" novel than anything of Gissing it also 
"seems more nearly perfect" than Hardy's TiSS, It is objective and 
yet has a miraculous feeling for humanity. Hicks questions the value 
of Gifs later work, 

Hind, C.L. "George Moore," AUTHORS AND I. Lond & NY: Lane, 1921. 

Pp, 229-33. GM's method, whatever the subject or genre, is to unwind 
and rewind his views and reflections without regard to "any distinction 
between good and bad taste, between propriety and impropriety." Con- 
siders GM as naive, that the "world has not affected his childlike 
vision." "He never seeks for a style." Despite limitations, GM "wrote 
one of the best books on painting ever published in the English tongue. 
Gives several anecdotes, 

Hoare, Dorothy M. "Moore and Joyce--Contrast," SOME STUDIES IN THE MODERN 
NOVEL. Lond: Chatto & Windus, 1938; Phila: Dufour Eds, 1953. Pp. 
133-47. GM's AVE aTQUE V..LE, compared with Joyce's ULYSSES is like a 
child's playing with toys, but GM "cannot be dismissed lightly." In 
GM one finds something of "Horatian elegance," "the witty impudence 
and urbanity of Pope," and "the observant eye of Chaucer," as well as 
"the malicious Chaucer in whom coarseness and urbanity are combined." 
But GM lacks the seriousness of Swift and Joyce and "the poetic and 
tragic feeling of Hardy." In AVE ..TQUE VaLH GM is more typical, as 
in the "tone of elegant witty conversational ease," he "anticipates 
Virginia Woolf in his analysis of mental processes, the spring and 
irrelevance of thoughts; and in his awareness of the way in which the 
mind while focussing centrally on one thing, is yet conscious of a 
vast and sliding stream of impressions and sensations on the periphery." 
GM's "slyness of humour" and his "touch of mocking malice" are admirable 
when legitimately used "for pricking foolish bubbles or when jesting 
on a subject which lends itself to the mock-heroic." «aVE ..TQUE VALE 
recalls "the wit and elegance, though not the seriousness, of Dryden," 
and it has a sustained "sensuous appreciation of beauty." But com- 
pared with Joyce's PORTR..IT Gii's book seems flippant, shallow, 
"impertinent," and frivolous. However, in attempting to achieve the 
"sensation inspired directly by the thing itself" [NE GM and Joyce 
approach similar positions, 

Hobbes, John Oliver /pseud of Mrs. Pearl Mary Teresa (Richards) Craigie/. 
THE LIFE OF JOHN OLIVER HOBBES, TOLD IN HER CO.RESPONDENCE. Ed. by 
John Morgan Richards and Bishop Welldon. Lond: Murray, 1911. Pp. 35, 
78-85. Mr. Richards, Mrs. Craigie's father, refers to his daughter's 
collaboration with GM on "The Three Lovers" and states that she met 
GM in 1893, Prints 10 letters to GM, dated 1894, all obviously frag- 
ments. The letters deal with plays on which Gf collaborates; she thinks 
the realistic elements in the novels can a5peal only to fickle curi+« 
osity; she reads proof sheets of ESTHER wW..TinS and is enthusiastic; 
and she refers to an apparently unfavorable review in TH SP#.KER. 

Holmes, J.F. Review of aVOWsLS. NEW STATESM.N, XXIV (14 Mar 1925), 660. 
Finds much of the book dull, but "the salt that will preserve /the 
essays/ is Mr. Moore's shameless, cogged, and captivating gust of 

Hone, Joseph Maunsell. TH LIFE OF HENRY TONKS. Intro by Mary Hutchinson, 
Lond: Heinemann, 1939. See index. Miss Hutchinson comments briefly 
on the Tonks-Gi relationship--Tonks felt "the charm and the brutality 
of his friend." Tonks on GM's death writes that "he was certainly the 
most trying friend I ever had" and that "the world existed for Moore 
to experiment with." In letters by Tonks and excerpts from some of 
GM's one sees Tonks! fond patience and his temper; GM's regard for 
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the painter; and their tiffs and reconciliations. 

eeeeoeerdovse W.B. YEaTS , 1865-1939. Lond & NY: Macmillan, 1942. See 
index, Reports GM's meeting with Yeats, their collaboration on 
DIARMUID .ND GR.NI.., GM at the Irish rehearsals, the quarrel with Yeats. 

eoccececeoose INS LIFE OF GEORGE MOORE. Lond: Gollancz; NY: Macmillan, 
1936. Likely to remain the definitive biography, Hone's LIFE is a 
complete account of the hereditary and environmental forces which 
shaped GM as man and writer, and a thoughtful analysis of those aspects 
of GM's personality, often bewilderingly contradictory, which aroused 
in his contemporaries such lively reactions of affections or disgust. 
Sir Shane Leslie once said of GM's biography that "no subject was more 
difficult." The problem is complicated by GM's own autobiographical 
writings in which events sre transposed, altered, or invented, and 
GMts incessant revisions of carlier works make the chronology of his 
long career uniquely 2itficult. Hone depends in large part on letters 
as raw material and quotes many, both by GM and to him; having know 
GM himself and friend to many of GM’s friends, Hone uses reminiscences, 
anecdotes, and legend with a very just regard for accuracy and in- 
portance. His approach is urbane, witty, and understated; although it 
is obvious from the LIFE and others of Hone's writing that GM's 
brother was a more congenial spirit, Hone treats GM's foibles with 
impartiality and discretion. Factually, the LIFE is a model of accuracy, 
nor wes Hone conspicuousiy handicapped by the inavailability of GM's 
letters to Lady Cunard. If the LIFE has a flaw, it is that Hone's 
critical evaluations are too often merely casual eulogies, both too 
brief and too general. But as a biography, Hone's LIFE remains the 
most important single work on GM. 

esececesesecs “Exegesis of George Moore," DUBLIN M.GaZINE, ns XII (Jan- 
Mar 1937), 8-16. Problems of the biographer of GM, GM invented, 
combined, and repeated;the events. in Paris described in the CONFESSIONS 
date from GM's visits to Paris in the ‘80's, not, as the CONFESSIONS 
imply, from his residence there in the '70's, 

ecvsceecscence "George Moore and Some Correspondents," DUBLIN MsG..ZINE, ns 
XXII (Jan-Mar 1947), 9-20. Six letters from GM to the painter Henry 
Tonks containing criticism of Flaubert, Pater, etc; seven letters from 
GM to Richard Best (Celtic scholar, librarian of the National Library 
of Ireland) and to Mrs. Best requesting scholarly data needed for GM's 
current novels. The letters, dating from 1903 to 1932, contain ex- 
tenéed comments on GM's books of this period. Hone supplies brief, 
explanatory comments. 

MOORES OF MOORE HaLL. Lond: Cape, 1939. Supplements 
Hone's LIFE with an account of four generations of George Moores, the 
last being the novelist; and it is also "a mirror of the maem 
history of Irelana." The career of Colonel Maurice Moore is treated 
as fully as that of his novelist brother, in the last third of the 
book, Some materials pertinent to the background of GM's novels laid 
in Ireland, such as ULIVK .ND SORsCHa; genealogical table; illustrations, 

eeeccencocese “Jacques-Emile Blanche (1861-1942) ," ENVOY (Dublin), III 
(Nov 1950), 18-25. Chiefly a sketch of Blanche's career but includes 
some views of GM's relationship with Blanche, Manet, etc. Cites 
Bhanche on GM's occasionally furious temper (as at mention of Hardy, 
James, Conrad, Wells). Blanche suggests GM had the humor of Swift or 
Sterne. «Also contains a brief sketch of Dujardin in old age denouncing 
historical errors in THE BROOK KERITH. 

ecoresevecees "George Moore, the Making of a Writer," TIMES LITERARY 
SUPPLEMENT (Lond), 29 Feb 1952, ppe 149-50. A compressed biographical 
sketch which traces GM's development through his works. THE BROOK 
KERITH is in good taste, but GM did not, as Eglinton asserted, "realize 
the presence of a mysterious and authorized teacher." HELOISE .ND 
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aBELARD will "head the list of Moore's achievements in the 'melodic 
line!," 

Howells, William D. Review of CELIBATES., HARPER'S WEEKLY, XXXIX (27 July 
1895), 707. Howells finds "nearly as much pleasure" in GM as in 


James, ESTHEx W.TERS Shows GM's power, "original force"; it is not 
immoral but no book for children. GM's special gift is to present 


his women "so clearly that you seem to have met them"; Miss Lawson is 
"realized to the reader" with a "cold distinction" that is remarkable. 
Mrs. Lakens' "vulgarity haunts the inner eye long after the book is 
closed," for the moral deadness of Mrs. Lakens' circle has never been 
so fully shown before. 

Huneker, James G. "The Later George Moore," THE P..THOS OF DIST.NCE. NY: 
Scribher's , 1913. Pp. 16-48. Reviews of THE LiKE, MiMOIRS OF MY 
DEAD LIFE, ANY TIMES BOOKS, 5 Oct 1906, p. 613/ the third version of 
EVELYN INNES, and ..VE. Enthusiastic appreciation of GM's later work. 
In 1908 a new Evelyn appeared, shorn of much of her waywardness, a 
less cold but not a more charming woman. However, she is not a 
character large and generous enough to stand another reorchestration. 
SISTER TERES. is better planned and more logical. AVE has a fictional 
air; it is exquisite art. It is remarkable for its sense of humor. 

ecveccosneoee “Literary Men Who Loved Music," OVERTONES: 4. BOOK OF 
TEMPER.MENTS. NY: Scribner's, 1904. Pp. 188-213. Rptd from OVERLAND, 
Series 2, XXXII (1898). Impressionistic reviews of EVELYN INNES and 
SISTER TERES.. by an American sophisticate, aesthete, and admirer of 
GM. Huneker's impressions and opinions: EVELYN INN&S is full of 
faults, but it deals sanely with music; GM was obsessed by the Roman 
Catholic religion; he was a conscious imitator of J.-K. Huysmans in 
SISTER TERES:; despite GM's virtues, one cannot escape the conviction 
that his writing was not deeply felt. 

STEEPLEJ..CK. NY: Scribner'! 1920, 2 vols in II, 227- 
29. Some impressions of GM, including excerpts from his correspondence. 
In two letters, GM denies Huneker's statement about the inspiration of 
ESTHER \W..TERS and EVELYN INNES and gives his version of their genesis. 

ecccececceces INTIM,.TS LETTERS OF J.MES GIBBONS HUNEKER. Coll and ed by 
Josephine Huneker. NY: Liveright, 1936 /ist pub 1924/7. Pp. 140, 188, 
198, 215, 225, 231, et passim. Comments that "the anecdotes and 
portraiture in 'uve' are wonderfully acute and comical." "GM is a 
great literary artist, whatever else he may be." Refers to a character 
in his own THE HUSB.ND OF MaDiME as "the absolute reverse of 'Evelyn 
Innes! for my heroine is a real woman, not a lady studio figure." 
asserts his review of BROOK KERITH was intended to give "the psycho- 
logic characteristics of Moore and his puppets." Requests details of 
a Wilde-Moore anecdote from John Quinn. Calls .. STORY TELLER'S SDRY 
"the limit. «musing." Regrets that his own IST.R lacks the rhythm of 
Conrad and GM. 

eoscccecsescee LETTERS OF J..MES GIBBONS HUNEKER. Coll and ed by Josephine 
Huneker. NY: Scribner's, 1922. See index. Sceks information on 
publication date in preparation for writing a review of GM's MEMOIRS, 
Comments that rewritten SISTER TERES.. has a vastly improved psychology, 
admires desert descriptions. "With Conrad he is the big man today 
(Hardy being out of the field)," Refers to GM's "foolish preface" to 
Dostoievsky's "Poor Folk," Refers to letter from Marquise de Lanza 
giving information about GM (1918) and comments on GM's date of birth. 
To J. Quinn, Huneker writes (1920) that he is’ tired of Shaw, GM, 
Chesterton--"their publicity agents have overworked." Reference to 


GM's being sensitive about his age. 
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